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GOETHE’S EPIGRAMS FROM VENICE-—(1790.) 
IN ELEGIAC VERSE. 





Money spent, and time as well— 
How-this little book will tell. 





E's as the sand let the fanatic gather disciples ;—the sand is* 
Sand; let the pearl be mine,—thou, oh! my rational friend. 


* This sudden break of the sentence by the line is in the original, and is doubt- 
ess intended to give force to the word “ sand” in the line following. 


THE TWO OPERAS, 

WE believe it is now pretty generally believed that the two 

Italian Operas will be merged into one, next season. 

nger are thus ,confidently spoken of :—The Ha 
abt Pork theatre ; Mr. Delafield, the lessee ; Mr 
Mitehell, the manager; Mr. Costa, the composer and director 
of the orchestra. 

Mr. Lumley will retire upon his laurels. 

Covent Garden will be turned into an English Opera, with 
Mr. Balfe as music-director, Whether Mr. Beale will under- 
take the management, we are not yet at liberty to predict. 

(The above is from a correspondent in whom we place im- 
plicit faith. We should suggest, however, the words “ the 
oie next’ to be substituted for “ next season.”—Ep. 
M. W. 








MISS SPRIGCINS’S LADY MACBETH. 
(Attempted in the modern style), 

Lastipight Was @ great night for the Boshville Theatre ; it 
was also a great night for the lovers of the legitimate drama-— 
the legitimate drama, which so lately drooped its head in 
sorrow and dejection, but now, under the reviving in- 
fluence of Miss Spriggins’ commanding genius, is once more 
an object of enthusiasm and a source of delight. 

Miss Spriggins’ interpretation of the part of Lady Macbeth 
set the seal of greatness and original inspiration on her, and 
placed her at once in the first rank as an. actress of extraor- 
dinary powers, The vigour with which the characteristics of 
the part.and .the .yarious. emotions depicted in it, were 
renddell gave'an entirely new colouring to the whole of the 
play, and it may be said that the real beauties of Shakspere’s 
tragedy have been unknown until last night, no previous ac- 
tréss having attempted to bring out the part of Lady Macbeth 
so-foreibly..In the first scene, when she enters reading the let- 
tef; an entirely new point was introduced, arising from the dif- 
oat which she appeared to have in deciphering her husband’s 

@ ahd the various little blunders proceeding from this 
pie greatly to the effect of the ambitious views that are now 

r the first time entering her soul. In the banquet scene; her 
manner-of dismissing the guests, and the whole. previous nerv- 
be tomy agitation lest her husband should betray himself, 
Were given with a degree of energy perfectly paralyzing :—the 
brows’ were knit, the eyes rolled in an agony of apprehension, 








j and the! whole frame appeared ‘convulsed® with mingled? fear 


and indignation at her husband’s weakness. The sleeping sc 
tebeht Pesite gh of ti whle perma, Se 
have never seen somnolence.depicted with such truth and power. 
The horrors of mental aberration were shewn in all their ap- 
palling nakedness, the actress having recourse to no worn-out 
conventionalism. ‘The eyes were fixed and appeared glazed, 
the eounténance haggard’ abd yacant, jrith an/expréssip! of 
uneasiness and, perplexity, Quite a new reading was given to. 
the passage, ‘‘ Out damned spot,” by the stress which was 
laid on the word “damned,” while at the same time her hands 
were rubbed with more force than we have seen used by any 
other Lady Macbeth. shen ah 
[Here the writer was struck by apoplexy, and consequently 
the article was not finished : we insert it however, as it stands, 
with confidence.—Ep. | : 1e9 D9 





HENRY FIELD. 
(From the Bath Herald.) 


On, Saturday last, Mr. Henry Field and Mrs. Bellville 
Penley gave a morning concert at the assembly-rooms, which 
was attended by a numerous company of the most distin- 
guished residents and of many of the nobility who are at this 
time visitors in the Royal and Lansdown Crescents., The 
room was quite full, indeed crowded, and although, as_ usual, 
admirably ventilated, the effect of our rapidly-developed 
summer was evidently felt, and was doubtless the immediate 
cause of the sudden indisposition of our great pianist, and 
which proved, by the immediate ‘anxiety and heartfelt sym- 
pathy of all present, how highly ‘he was held in estimation, 
not only for his rare knowledge of music and wonderful power 
of execution—but for his private worth and generous conduct 
on‘all beédsions. “MrJ Fidld played: Kalkbrenner’s “ Marche et 
Polonaise” in his own brilliant manner; for nearly half-an- 
hour the spell-bound company listened with intense delight to 
the achievement; never was the great master heard to more 
advantage—the flattering testimony in favour of himself and 
his beloved sister, which sach numbers proved, had excited 
him to, if» possible, unusual excellence. During his next 
piece, in the second part, ftom Prudent’s ‘‘ Les Huguenots,” 
the least cultivated of musicians must have discovered that, 
after playing for about ten minutes, there was blended with 
his aceustomed power and taste another element—confusion 
——and we maryel that some of his. friends did not stop. the 
performance before his tremulous last note, when’ there was.@ 
general whisper that Mr. Field was fainting ;. the attack, how. 
ever, was of a much more serious nature, being, as we learot, 
congestion of the brain. Medical aid was promptly found, 
and every attention paid to the sufferer, who, under, the skilful 
treatment of the professional gentleman who attendedj-im=a 
short time evinced signs of returning animation, “and ‘the 
anxiety of his many friends was greatly relieved by its being 
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publicly aiiiouneed by Mr. B. Taylor that Mr. Ficld Was. 


better. 


e % * * 


[Since the above was written, we are deeply concerned to 
state that an unfavourable change in the symptoms of Mr. 
Field’s illness took place on Thursday morning, and notwith- 
standing the skilful attentions of the most eminent of the 
faculty in this city, he gradually sank under the attack, and 
expired at half-past four o’clock yesterday morning. The 
enquiries were so numerous at the house of his brother, the 
surgeon, in Northumberland-buildings (where he was removed 
as soon as practicable after his seizure), and the public were so 
sincerely anxious about the state of his health, that it was 
found necessary to issue a daily bulletin that enquirers might 
silently learn the particulars, which it was found quite impos- 
sible verbally to convey. In the death of this highly-talented 
and most estimable gentleman, the profession, of which he 
was so distinguished an ornament, has sustained an irreparable 
loss, whilst the heart-stricken relatives are left to mourn over 
the sudden withdrawal from them of one of the best and 
most affectionate of men. Public sympathy has been unusually 
manifested, and a gloom has been thrown over the city which 
time alone can dispel. Throughout the whole of yesterday 
groups of mourning friends were to be seen lamenting over 
the melancholy event which has, in the midst of apparent 
health and strength, cut off, in the prime of life, a man whose 
many amiable qualities justly entitled him to the respect and 
admiration of all who had the pleasure of his acquaintance. 
We are indebted to a friend for the following, which will be 
read with interest by those of our fellow-citizens to whom Mr. 
Field was known, either personally or in his professional 
character :— 


“ Mr. Henry Field exhibited a genius for music at a very 
early age, and commenced his professional studies under the 
late Mr. Coombs, of Chippenham, but he was principally under 
the tuition of his father. When only ten years old he played 
a duet on the piano-forte with his parent, at a concert given in 
this city. Many of his friends have some very beautiful 
morceaux of his composition in their possession, but he would 
never consent to their publication, though earnestly requested 
todo so. Besides his musical acquirements, he was a supe- 
rior classical scholar, and a very accomplished linguist, 
speaking French and Italian like a native, and understanding 
well Spanish and German. His malady was a paralytic 
seizure, and hopes were entertained of his recovery until 
Tuesday evening, when inflammatory symptoms of the brain 
occurred, and death terminated his existence after five days’ 
illness. He exhibited patience and resignation to his last 
moments, and a sincere spirit of devotion. He was univer- 
sally beloved and respected by numerous friends, and was of 
a most liberal spirit towards his professional brethren, always 
ready to acknowledge and encuurage the merits of others.” — 
He was in his 51st year.] 


[The intelligence of Henry Field’s sudden death has filled 
us with grief—grief too sincere and too poignant to allow of 
our speaking of him at large at the present moment. The 
musical world could hardly have sustained a heavier blow— 
and humanity itself has rarely been deprived of a greater 
ormament.—Ep. M. W.] 





Her Masgstry’s Tuzarre.—In consequonce of Mdlle. 
Jenny Lind’s indisposition, the perfoamance of the Lucia is 





postponed this evening and the Linda di Chamouni substituted. 





SONNET. 


NO. LXxxv.* 


Nay,-blame me not, because I cannot bear 
Upon my heart the slightest, faintest touch, 
Because the texture of that heart is such 
There cannot be a breath too soft to tear. 
Oh, blame me not, that some dark form of care 
Rises ’mid laughter, lest I laugh too much; 
Ready upon my lip the smile to clutch, 
That chill’d and frozen it may wither there. 
It was not in my training to endure; 
On me calamities have fallen light,} 
Which, like destructive waves, o’ef some have roll’d 5 
Hence—hence the wounds within are sharp and sure ; 
The crumpled leaf tortures the Sybarite 
More than the thorn the man of harder mould. N.D. 


* Reprinted because of a misprint in the eleventh line. 





NO. LXXXVI. 
Self-knowledge by self-study must be learned,— 
Yet by no tranquil study; thou must watch, 
Endeav’ring the soul’s utt’rances to catch : 
When passion is obey’d, and reason spurn’d ;=— 
When the hot brain, in wild confusion turn’d, 
Strange, incoherent thoughts begins to hatch, 
Hating the world, because it cannot match 
The forms it gen’rates, while with passion burn’d, 
If thou but watchest in thy tranquil days, 
Thine own distinctiveness thou wilt not reach— 
Seeing but shadows, or some sever’d part. 
To know the whole, desist not from thy gaze 
In the dark storm ;—pluck knowledge that will teach, 
To thine own sorrow, what a wretch thou art, N,D. 





ARISTOTLE ON POETRY. 


NEWLY TRANSLATED, FROM THE EDITION OF F, RITTER. 





(Continued from Page 323.) 
CHAPTER XXV. (a) 


J. Concerninc difficulties and solutions, and of how 
many and what kinds they are—all will become clear if we 
consider them thus. Since the pvet is an imitator, like a 
painter or any other maker of images, it is necessary that he 
must imitate one thing out of three; that is to say, he must 
represent them such as they are, or such as they are said and 
believed to be, or such as they ought to be. 

“II. These things are expressed by common diction, or by 
foreign expressions and metaphors. Discourse is affected in 
many ways, for this we concede to the poets. 

“TTI. Moreover, there is not the same standard of right 
for the poetic and the politic art, or any other art which is not 
poetic. Faults in poetry are of two kinds, 

“‘IV. One of them is essential, the other accidental. If 
the poet has chosen to imitate an impossibility, the fault will 
be essential ; but if, for instance, he represents a horse putting 
both his right feet forward, or has made a mistake with respect 
to some particular art, as the medical or any other, which 
admits of impossibilities, the fault will not be essential. 

“V, Therefore in answering the objections made with 
respect to difficulties, we must have recourse to these con- 
siderations. In the first place, if impossibilities with respect 
to the art itself have been represented, this is a fault. But 
still all is well if the art attains its end; which is the case 
according to what has been said of the end (4), if that or any 
other part is thus made more striking. The pursuit of Hector 
isan example. But if the end can be more or Jess obtained 
according to the principle of art in this matter, the fault has 
not been rightly committed. For no fault whatever ought to 
be committed, if possible. Then what is the fault? Is it 
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essential with respect to the art itself, or is it foreign to the 
art? For it is better to be ignorant of the fact that a hind 
has no horns, than to paint one badly (ec). 
“‘VI. Farther, if the poet be blamed that he has made 
things not as they are, but as they ought to be, just as 
Sophocles said, that he made men such as they ought to be, 
uripides such as they are, this answer may be made. But if 
he has done neither one nor the other, he may answer that he 
has followed common report, as in matters respecting the gods. 
Perhaps what is said is neither better nor true, and it has 
happened as with Xenophanes, ‘But they do not say these 
things’ (d). Perhaps what is said is not better, but is in 
accordance with fact, as in the passage respecting the weapons : 
‘Straight on the nether end their spears were fixed.’ (e) 


“For this was actually the custom, as it is now with the 
Illysians.” 


NOTES BY THE TRANSLATOR. 

(a) This most perplexing chapter is to be deemed spurious. It has 
not the slightest connection with the other parts of the “ poetics,” its 
only object being to show the excuses which the poet may make if fault 
be found with his composition, The whole is singularly obscure and 
unsatisfactory. 

(6) Nothing of the sort has been said. This is a blundering allusion 
to chapter xxiv, section 8. 

(c) This example throws some light on the general obscurity. If an 
animal be well painted, but with some inaccuracy in its formation, 
arising from ignorance of its peculiarities, the fault will be one in natural 
history, not in the painter’s art. 

(a) The whole tendency is this. If the poet be blamed because his 
characters are not natural, he may answer that he, like Sophocles, has 
made them as they ought to be. If he is censured with the observation 
that he has neither given the truth, nor has he elevated his subject, he 
may say, as in the case of the gods, that he has followed tradition. 
(Xenophanes, it may be observed, wrote a poem on the nature of the 
gods which differed greatly from received notions, but the reference to 
him is obscure). Or the poet in some instances may justify himself by 
an appeal to fact. The whole is a course of sophistry. 

(e) The passage occurs in Homer’s Hiad. Some objection has been 
made to the position of the spears, which is answered by an appeal to 
fact. 





HER MAJESTY’S THEATRE. 

Since our last, three interesting events have occurred—-the 
debuts of Tadolini and Sims Reeves, the rentrée of Carlotta 
Grisi, and the first appearance of Jenny Lind in Lucia. 

Made. Tadolini selected the opera of Linda di Chamouni 
for her coup d’essai, which ‘as the book sayth,” was written 
by Donizetti expressly for her. Our opinion of this opera, 
together with a synopsis of the libretto have so recently been 
presented to the readers of this journal, that it is unnecessary 
to repeat either. 


with contralti ; he is not only rerum edaz, but eke of voices. 
The most prominent characteristic of Made. Tadolini’s singing 
is facility; we never heard any one vocalise with more 
fluency; there is also a brilliancy about her execution which 
in a great degree conceals the weaknesses of her voice. Het 
style is cold and unadorned by any vestige of the graceful or 
expressive. She sings with a nonchalance that has quite an 
air of originality about it. She dashes off a cabaletta as 
though she were humming an air for mere listlessnes sat her 
drawing-room window. To use a rough metaphor, she throws 
it at your head. 

Made. Tadolini’s debut was quite successful, though her 
dramatic talent did not come up to the anticipations of some 
and the announcements of others. She is supremely at her 
ease upon the stage, although she rarely makes any attempt 
to keep up the illusion of the seene. Truth to say she does 
not act at all, but sings—and sings well, which is not to be 
despised. Her first air, the concert-hacknied “ O luce di quest’ 
anima,” at once declared her power as a vocalist, in all that con- 
cerns the mechanism of the art, to be little short of first-rate. 
The cabaletta was given with a volubility of utterance, and a 
sort of cool laisser aller, which was by no means without its 
charm. She was greatly applauded, but did not accept an 
encore that nine vocalists out of ten would have accepted with 
eagerness, The last scene, including the rondo finale, was 
still more effective; all the points we have hinted at were 
further developed, and the whole was a vocal display not 
often surpassed in fluency and brilliancy. This time Made. 
Tadolini accepted the encore and repeated the rondo with 
increased energy and animation, She was afterwards re- 
ealled when the curtain fell. 

As we have said, Made. Tadolini’s success was complete ; 
and what is better, it was well merited. Our general impres= 
sion is that she is a perfect mistress of the art of vocalising ; 
and that, in this particular, fame has not said a word too 
much. Her fault, as a dramatic singer, is an almost total 
absence of the verve dramatique, which is so striking a 
characteristic in Grisi and other celebrated singers. 

Mr. Reeves made a debut which, without exaggeration, may 
be recorded as triumphant. The part of Carlo is a small one, 
but Mr. Reeves showed what a good artist can do with a 
trifling character. His cavatina in the second act, which 
generally passes unnoticed, was encored with rapture. It 
was sung with the utmost grace and feeling. Mr. Reeves, 
indeed, proved himself worthy of his reputation, and stood 
his ground manfully among his Italian companions. 

We regret, however, that an unforeseen dispute has suddenly 


put an end to an engagement which promised so well, and was 


The new singer was honored by a warm reception, which | likely to advantage Mr. Reeves no less than Mr. Lumley. 
came unanimously from a very full house. Fame had preceded | The following letter will speak for itself :— 


her advent, on the wings of romance, and wonderful things 


TO THE EDITOR OF THE MUSICAL WORLD. 
Str,—As the wording of Mr. Lumley’s announcement is calculated to 


were expected. That Made. Tadolini failed to realise all that 
was predicated in her favor is true; but it is nothing singular 


in these times. 


“Fat, fair, and forty,” may stand for a correct estimate of 
Made. Tadolini’s personal attractions—she is a fine buxom 
dame, who preserves much of the freshness of youth amidst 
the ripe maturity of woman-hood. Something analogous to 
this may serve to deseribe her voice. Though it has evidently 
passed the zenith of its power, there remains a certain bright- 
ness which sparkles at intervals like the sunny side of ripples 
—and the effect of her scales is, as it were, alternate light and 
shade, but no uncomely breaks to disconnect them awkwardly. 
That it has been a magnificent soprano—a real soprano sfogato 
—there cannot be a doubt; but Time deals with soprani as 


mislead the public as to the real cause of my non-appearance on that 
occasion, and the date affixed to his placard, viz., ‘‘ Tuesday evening, five 
o'clock,” is evidently intended to convey the impression, that my decision 
was not made known to the management until within a few hours of the 
performance, I trust you will allow me to offer a few words in explana- 
tion. The facts are these:—In my engagement with Mr. Lumley certain 
characters were expressly stipulated for by me—viz, Edgardo in Lucia (the 
‘nomination of which in the bond principally induced me toaccept the offer), 
Percy, in Anna Bolena, and Arturo, in J Puritani, the small part in Linda 
having been undertaken by me at the request of the muaiager, who seemed 
to think my performance of it would strengthen the cast. Those who 
considered the introduction of an English artist to the patrons of her 
Majesty’s Italian Opera a dangerous experiment, and who witnessed my 
debut on Saturday last, must be now convinced that no encouragement 
is wanting on the part of the public, whose kindness on the occasion 





‘shall not cease to remember with gratitude. My debut being considered 
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successful, and the opera of Lucia having appeared in the playbills of ber 
Majesty's Theatre, | naturally concluded that my next part would be 
Edgardo. But, ales! for the faith of managers, and the inviolability of 
agreements, the startling intelligence soon reached me, that Signor Gar- 
doni was to perform my part in Lucia, no rehearsal of which was called 
until after my debut, The intention of the manager was thus carefully 
kept from me until afler my appearance in Linda, Mdile. Lind’s name 
having been the only one mentioned in the announce bills of Lucia. As 
soon 08 I became acquainted with the facts, I immediately informed the 
manager, that in consequence of this direct violation of our engagement, 
I could not consent to appear again, unless my pert was restored to me. 
As I did not wish to sacrifice my hard-earned reputation by tamely sub- 
mitting to a proceeding calculated to lower me in the estimaticn of the 
public, my decision was transmitted in writing to Mr. de Ja Bellinaye (Mr. 
Lumicy’s acting manager) yesterday (Monday), at half-past two o'clock, 
p-m. This can be proved by witnesses. The public will now be enabled 
to judge of the accuracy of the date of Mr. Lumley’s placard, viz., Tues- 
day evening, five o’clock! It is most distressing to me that the public 
should have experienced any disappointment on my account, but [ trust 
I shall be held blameless, when it is considered that, under the circum- 
stances, Mr. Lumley had no right whatever to announce me for Tuesday 
evening. Trusting you will pardon me for intruding on your valuable 
space, I am, your obedient servant, 

J. Sims Rekves. 





109, Great Russel Slreet, Tuesday, May 23, 1848. 
‘'o which Mr. Balfe, the director of Mr. Lumley’s orchestra, 
has put forth the following vague retort :— 
TO THE EDITOR OF THE MUSICAL WORLD. 


Sin,—Having signed that gentloman’s engagement, I am compelled to 
answer the statement made by Mr. Reeves. 

The nature of Mr. Reeves’s engagement was simply that he was 
engaged for five nights certain this season, one night at least in each 
week, with power of renewal at the option of the direction for an 
additional number of nights on the same conditions this year, and for 
twenty nights next season—nothing more was stipulated. 

The part of Edgardo, which Mr. Reeves suddenly and imperatively 
demanded, had been in the hands of that great public favorite, Signor 
Gardoni, six weeks before Mr. Reeves was engeged. But so far from any 
wish existing to prevent Mr, Reeves having th2 fullest opportunities 
of success, some of the best parts in the repertoire, and those deemed 
most suited to his talents, had been destined for him. 

When yesterday I made the last effort to persuade Mr. Reeves, to 
whom I sincerely wished success, not to act against his own interest and 
against the advice of his real friends, I once more stated that these parts 
were reserved for his immediate performance; although the direction 
was Only bound by his engagement to make him sing five nights, which 
did not imply his performing severe] parts, but quite the contrary.—I 
have the honor to remain, Sir, Your obedient humble servant, 

M. W. Batre. 

Her Majesty's Thealre, May 24, 1848, 

Whereupon Mr. Reeves returns once more to the charge. 
His letter contains cogent argument :— 

TO THE EDITOR OF THE MUSICAL WORLD, 


Sir,—Mr. Balfe’s reply to my statement is singular in having made its 
appearance before any statement of mine had been published. (See 
“Notice to Correspondents,” in this day’s Morning Post.) It will not 
easily be credited by the public, that I should consent to sing, at her 
Majesty's, or any other theatre, without the fullest assurance that the 
part of Edgardo—to a certain extent identified with any dramatic reputa- 
tion, I may possess, both at home and in Italy—should not be taken from 
me, and entrusted to one who, though he may be, no doubt, justly styled 
“that great public favourite,” has never yet attempted the part, and is, 
perhaps, not altogether adapted to the performance of it. It is, however, 
for the public to decide, whether what decidedly assumes the aspect of a 
foreign cabal against an English artist shall, or shall not, be successful. 
1 am unwilling to credit the general reports, that jealousy, in a direction 
where it could least be expected, has succeeded in effecting this most un- 
looked-for catastrophe. Jt would certainly appear hard that an artist 
should be driven from the public service, not because he has been unsuc- 
cessful, but because he has had the good fortune to please the public “too 
well/’’ In conclusion, | have to reiterate my statement, that the clear 
understanding at the period of my engagement wes, that I should per- 
form the character of ** Edgardo,” that I should never have sung at all 
under any other undeistanding, and that I can only attribute the manage- 
ment’s epparent change of purpose to the public’s great kindness on 
Saturday evening, and the small envies and jealousies this may have 





excited. With the renewed assurance of my deep regret that any step on 
my part should appear derogatory to the rights of the subscribers or the 
public, I remain, Sir, your obedient servant, 

May 25. J. Sims Reeves, 

We may have more next week to say on this subject. 
Meanwhile we trust that Mdlle. Jenny Lind has had nothing 
to do with the manner in which our English tenor has been 
treated. We have our fears, however, and next week we 
hope to be in a condition to speak out. Should we discover 
any underhand plot against our great English tenor, we shall 
treat the Swedish “ nightingale” with no ceremony whatever, 

Carlotta Grisi made her first appearance on Tuesday, after 
the second. performance of Linda, when Gardoni took the part 
of Carlo ata very short notice, and sustained it admirablv. 
Posters were stuck up that Mr. Reeves had “ refused to sing,” 
an ex parte statement that demanded some credulity on the 
part of the audience to make available. 

The Pas des Elemens was the medium through which 
Carlotta made her renire?, wherein, as “ Fire,” she dazzled 
the eyes of all beholders, and for the hundredth time proved 
herself the greatest of living dancers—the most accomplished 
as an executant and the most graceful and fascinating as a 
mimist. She was received with immense enthusiasm. Every 
one in the house was enchanted to welcome her again. 
Cerito and Rosati, as Air and Water, were admirable co- 
operators, and Perrot’s exquisitely fanciful divertissement met 
with the same brilliant success as last season. 

On Thursday Mdlle. Lind appeared as Lucia, and succeeded 
greatly. We must, however, defer our notice of this per- 
formance till next week, our Opera-space being all swallowed 
up. Meanwhile, Reader, consult the morning papers, and 
you will think that the world is coming to an end. 





EPHEMERIDES..: 
NO, XIX. 


I wou tp this frame were not so finely strung 
To catch the Syren-song of pleasure, 

That I must list perforce whene’er ’tis sung, 
And sway me to its winding measure. 


Oh, that with Epicurus’ thirst for bliss, 
I had the Stoic’s nerve to bear, 

And calmly smile to think to-day’s sweet kiss 
To-morrow could beget a tear, 





NO. XX. 


Tuou labyrinth! thou world of winding wiles— 
Of checks and turns and eniginatic smiles! 
Ingenious puzzle—heart-instructing game! 
Art thou unaltered, art thou still the same? 


Well I remember how with eager pace 
Failing, yet hoping still, I sought to trace 
The paths that led where in my fancy dwelt 
Bliss more complete than ever heart had felt. 


And I remember we were four or five, 

Who all together towards that goal did strive ; 
Some went in silence, some with mocking air, 
As though to reach it they took little care. 


Then one by one each lost his early zest 

And slunk away despairing of the quest; 

More sanguine I, or vainer still remained, 

Nor deign’d to leave until the bow’r was gained. 


Feign would I now my boyish sport renew, 

Come let me see—have I forgot the clue? 

Scarce is the first step made, the thought doth rise, 
The self-same toil might win another prize, 
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ROYAL ITALIAN OPERA. 

Tue second performance of the Lucrezia Borgia took place 
on Saturday, and was received with the same enthusiasm as 
on the preceding Thursday. The usual encores were ob- 
tained by the first chorus, “‘ Bando si triste,” the trio in the 
second act, and Alboni’s Drindisi. The last was repeated 
three times, and created a furore. Indeed the whole perform- 
ance was complete and magnificent from beginning to end. 
The Lucrezia Borgia and the Donna del Lago are certainly 
the most perfect of all the productions of the Royal Italian 
Opera. Every part is well filled, and there is not a single 
character which could be better represented by any other 
member of the company. It is quite needless to enlarge on 
the splendid acting of Grisi and Tamburini, no where seen 
to greater advantage than in this opera, or to descant on the 
delicious singing of Mario and Alboni, already too well known 
to demand comment. 

The new ballet of Nirene is a decided hit. The splendour 
of its scenery, and the management of the groupings have 
hardly been surpassed in oar memory. The last scene is one 
of the most surprising and beautiful we have ever beheld on 
the stage. The dancing of Mdlle. Brussi is worthy of especial 
note, nor must the neat and elegant Marmet be overlooked, 
who performs her pas de jardins with exceeding grace and 
finish. 

On Tuesday, Donizetti's La Favorita was produced for the 
first time. It was at first intended that Ronconi should play 
the King, but some differences having occurred between the 
celebrated barytone and the management, of which our 
readers will find an ex parte elucidation in another part 
of our journal, Signor Corradi-Setti was substituted. 
Ronconi would most assuredly have made the cast considerably 
more efficient ; but as Ronconi could not be had, the directors 
were left no alternative. Corradi-Setti, though he was neither 
great nor perfect in the part of Alphonso, was far more than 
respectable, and exhibited considerable improvement since his 
first performance in the Lucia di Lammermoor. But still the 
character of the King is beyond his powers, and the singing of 
the new barytone is not so satisfactory as the frequent visitor 
to the Royal Italian Opera could desire, or was led to expect. 
We have received three or four letters on the subject, all 
enquiring why Ronconi or Tamburini did not play Alphonso. 

The principal object in producing the Favorita was, to ex- 
hibit Grisi in a new character. The opera itself, musically 
speaking, is not very attractive; but it abounds with fine 
dramatic situations, and splendid telling points. Donizetti 
appears to have expended much care in the composition. The 
instrumentation is rich, and more elaborate than, perhaps, is 
to be found in any other of his works, but we do not perceive 
the same ease and spontaneity as is observable, for instance, 
in the Lucia, or the Lucrezia. In fact, carefully as it is 
written, the general impression derived from the Vavorita 
is heavy and monotonous for Donizetti. The ballet 
music, with the exception of two morceaux, is heavy; 
so that it may, with some show of truth, be averred 
that the Favorita is’ not destined to become popular.— 
The opera was produced last season at Her Majesty’s Theatre, 
for the debut of Gardoni. It ran several nights, and was 
successful. The Favorita—~an English version —was also 
produced at Drury Lane, during Duprez’ engagement, when 
the celebrated French tenor played the part of Ferdinando 
with much effect, Miss Romer undertaking the heroine. 

Grisi herself, we understand, selected the Favorita, to ap- 
pear in a new character. She certainly could have chosen no 
part which could have exhibited her dramatic powers to 








greater perfection than the Leonora in La Favorita ; but, most 
decidedly, she could have selected a part which would have 
provided better and more telling music, and one which would 
have more happily displayed the beauty and capability of her 
voice. It was utterly impossible that any acting could sur- 
pass Grisi’s in Leonora; and her singing was as brilliant and 
finished as we have heard it for years; but the music of the 
part is something dull and monotonous, and, therefore unin- 
teresting. Notwithstanding this drawback, Grisi’s Leonora 
must be pronounced a decided triumph, We need not enter into 
the particulars of the plot, with which, doubtless, our readers 
are already acquainted. The character of the drama is 
modern French, and may be referred to that class denomi- 
nated ultra-melodramatic. We have not much sympathy 
with this kind of writing ; and we have a shrewd notion that 
it does not tend to the begetting of the best music. Verdi 
invariably selects ultra-melodramatic librettos, and Verdi's 
music, as everybody knows, is not the best. But something 
too much of this. Of the first two acts of the Favorila, we 
have not much to record. Mario, who was in exquisite voice 
throughout the evening, as Ferdinand, sang the romanza, 
**Un Angelo, un genio d’amore,” very beautifully ; and Ma- 
rini, as Balthassar, was very effective in the duet, “Tu mio 
figlio.” Grisi never looked more iovely than she did in the 
part of Leonora. Her entrance was hailed with repeated 
volleys of cheers. Her first duet with Ferdinand is very 
graceful, and was given by herself and Mario most beautifully. 
The last movement, “ Addio, parti,” was a most brilliant 
display, and both artistes were recalled. The first acts ends 
here somewhat abruptly. Alfonso’s cavatina in the second 
act was but indifferently sung, and made the audience 
yearn for Ronconi. Signor Corradi-Setti has a good 
baritone voice; but from nervousness, or some other 
cause, his intonation is uncertain. The duet between Leonora 
and Alfonso, “ Intenso ardor,” was well sung by Grisi and 
Corradi-Setti ; but it is written much too low for Grisi, and 
leads us to suppose that Donizetti wrote the part of Leonora 
for a mezzo-soprano. The ballet introduced in this act is 
long and uninteresting, and requires considerable pruning. 
The audience exhibited unmistakeable evidences of weariness. 
The finale to the second act was magnificently sung by the 
chorus and principals. The chief features of the third act 
were the trio for Leonora, Ferdinand, and Alfonso; Leonora’s 
cavatina, ‘‘O Mio Ferdinando,” and the finale. Grisi came 
out with extraordinary power in the cavatina. The largo was 
as splendid an instance of pathetic singing as ever we heard. 
She was rapturously encored in the cabaletta, ‘ Crudi, andi- 
amo.” The chorus for male voices, “ I] nostro spregio,” was 
encored with tremendous acclamations ; it was magnificently 

sung. The finale was no less completely given ; the audience 

for the first time, were roused to enthusiasm. Grisi’s acting 

in this scene was incomparably fine. 

The rising of the curtain on the last act displayed, beyond 
all comparison, the most beautiful and complete scene ever 
put on any stage. The scene showed the interior of the 
Monastery of San Jacopo. On one side the faint light of the 
dawn was seen breaking through the broken pillars of the 
church. On the other was observed the windows of the 
chapel, showing it lighted from within by lamps or candles, 
the red glare presenting a fine contrast to the grey tints of 
the morning How the grey lights were managed we cannot 
even guess. It was as perfect and true as any effect of the 


kind we have seen obtained in a dioramic picture. Messrs. Te! bi 
and Grieve are entitled to the very greatest praise for the 
The 


manner in which this truly astonishing scene is got up. 
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back of the stage representing the aisle, narrowed and prolonged 
to the utmost limits of the theatre, has quite a real appear- 
ance. This scene was received with immense cheers, which 
lasted for several minutes. We may here allude to the 
entire scenery of the Favorifa, which was extremely beau- 
tiful and effective. 

The chorus of monks, while kneeling at the foot of the 
cross, ‘*Son di faville,” was encored. The organ accom- 
paniment had a peculiar and most happy effect. Mario’s 
romanza, ‘‘ Angiol d'amore,” was sung 80 deliciously, and 
with such intense feeling as absolutely to throw the audience 
into a state of rapturous excitement. The romanza was 
vociferously encored. The last scene between Grisi and 
Mario was surpassingly fine. Grisi was encored in her solo 
in the duet, ‘* Vien tutto oblio.” The death scene was ac- 
complished with all the truthfulness and consummate skill of 
this great artist. The lament of’ the monks over the dead 
body is surprisingly dramatic, and from its deep solemnity 
and quietude, has an effect quite oppressive. Had Do- 
nizetti always written thus, he would deserve being en- 
rolled among the greatest dramatic writers of the age. 

Tho two last acts are great improvements on the first two. 
The last scene constitutes a splendid climax to the whole. 
We are of opinion, however, that the Favorita, from its want 
of tune, is not destined to a lasting popularity. 

The new ballet followed. 

On Thursday there was a grand extra night. The Norma 
was given for the first time this season; then came the last 
scene from Cenerentola : and the new ballet Nirene concluded 
the evening. Of course an immense congregation assembled. 

It is not necessary to say much of Norma. The cast is 
precisely that of last year. Grisi’s Druidess is as much 
matter of tradition as Macready’s King Lear. It is, take it 
all in all, her most complete performance, and is certainly the 
greatest lyric representation of the present day. Salvi was 
particularly excellent on Thursday night, and Corbari was 
more brilliant and effective than ever in Adalgisa; while 
Marini made a_ powerful Chief of the Druids. Corbari’s 
singing is quite delightful, and is of the greatest advantage to 
the completeness of the performance. The opera was received 
with immense enthusiasm throughout, Grisi exciting the usual 


furore, obtaining the usual recalls, and being honored with 


the usual encores. The band and chorus were splendid: the 
latter being encored in the celebrated “ Dell’ anea tua 
profetica.” 

So great was the enthusiasm excited by Grisi, that after the 
performance of Norma we had a fancy Alboni must be swamped, 
lost, utterly annihilated ; fearing that nothing would go down 
with the audience after the Diva’s miraculous performance. But 
Alboni was not to be lost, nor swamped, nor utterly annihi- 
ated. ‘ The sun set, and up rose the mellow moon.” He 
who was dazzled by the brilliancy of the day-star, Grisi, might 
turn with delight to the milder radiance and softer beauties of 
the queen-regent of the night, Alboni. And so it was, Grisi 
was not forgotten, but Alboni for the time occupied all hearts. 
Indeed, great as was the enthusiasm excited by Grisi, Alboni, 
if possible, excited greater. We never heard an audience more 
frantic with delight than when Alboni finished the ‘ Non piu 
mesta.”” ‘To speak paradoxically, the audience might be said 
to be divided, for every listener was beside himself. And what 
hearer could refrain from extravagant demonstrations when 
drinking in strains that “ might wakena soul under the ribs of 
death?” And such, indeed, is apparently the effect of Alboni’s 
singing. The excitement of the audience knew no bounds: 
Alboni was encored, and called for three times amid a sea of 





hats, kerchiefs, and waving palms. 
beyond all description. 
The ballet of Nirene followed. 


The scene was exciting 





“A WORD WITH THE FAST MEN.” 
SMITH versus SHAKSPERE. 


London, May 14th, 1848, 
My pear Frienp,—I have little doubt but that you will 
remember I concluded my last letter with the proposition 
of this question, 
Wuertnuer 1s Smirn or SHAKSPERE THE GREATER OF 
THE Two? 


Now it is true that a sufficiently long period has elapsed 
since I propounded this question to justify the application of 
the adjective “* slow” to the elegant sarcasm implied by the 
conversion of my name into Rosebug or Rosybug by the 
friends or the “ friend’s friends’ of Smith, in one of the 
channels they possess for the dissemination of their weekly 
and monthly wit. When I first read the paragraph containing 
the witticism, or joke as it must be considered by those who 
are cognizant of the modes of intellectual life appertaining to 
the fast men, I sank, dear friend, smitten and humbled into 
my easy chair. I felt that it had come upon me—the visita- 
tion of the wrath that I had dreaded. I was a Jenkins, a 
Rosybug, or a Rosebug—Heaven knows which, or what, or 
why—Smith was avenged. The terrible sarcasm of the 
literate—an ill-natured individual, would, perhaps, have made 
the epithet one syllable longer—Bridgeman had reached me. 
I was merged in a confusion of nomenclature that only the 
most ingenious and vindictively complex humour could have 
imagined. I have, however, contrary to all expectation, on 
the part of the aged woman who performs the duties of a 
domestic in what the Yankees would call my Jocation, 
recovered sufficiently to address a word of mild expostulation 
to the excellent individual who has advanced in so unneces- 
sary a manner into the front of the battle. I will not dissect 
his English, for that would be labour lost; as I do not 
recognize any particular difference between the kick of a 
Hoby or a Highlow, and would as lief die on a Bowie knife 
held by a Down-Souther, as on the most exquisite bit of steel 
that ever kept time to the eye and will of an Angelo. After 
all, why should I fall foul of the individual who has so kindly 
volunteered battle as the champion of Smith, with all-comers 
—an office he is likely to find no sinecure in the course of a 
year or two. If Bridgeman patronize Smith, let him. He 
speculates shrewdly on the chances of the demise of the 
Alexander of Cockneydom. Imitating him even to the twist 
of his head—I beg pardon, I should have said English— 
he already prepares to oust Reach and Brooks from the dis- 
puted succession. It will be well for them to look to it while 
time is for doing so. Forewarned is fore-armed. 

Reach, indeed, has already shown that he is not disposed 
to abandon his leader and his principles. With British pluck 
he nails his colours not to the mast—but to the page, in the 
hopes that the paletot—registered or unregistered—of Smith 
might ultimately fall upon his shoulders. His terrible pen has 
already stigmatized me as an admirer of * High Art,” in the 
pages of the fast, but undeniably very opiatory periodical to 
which he is the monthly accoucheur.—N.B. 1t generally seems 


to be the result of a very hard labour. But what of that? You 
know, dear friend, that I am somewhat like the martyrs of 
old in obstinacy and pig-headedness of spirit, and having no 
shame, openly own that I can sit out a Symphony by 
Beethoven without the aid of ‘trappee or blackguard,” assisted 
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by ‘ ground glass steeped in acquafortis,” an invention which 
Reach deserves a patent for, as it must be the only possible 
means by which attention can be kept awake during the read- 
ing of his own writings. I would fain, however, set him and 
his friends right in one respect. I am, although I grant a 
very slow man, no bigot to ‘‘ High Art.” I can admire a 
Teniers as well asa Raffaelle. I by no means despise such 
farces as ‘Twice Killed,” and I believe in ‘* Vanity Fair,” 
and some of Planche’s burlesques ; nor do I repudiate alto- 
gether the music of Bellini. These are friends for whom I have 
acorner of smile and pleasure in my heart, while I reserve my 
knee and uncovered head for the mightier things that move like 
Gods through the nobler paths of Art and Song. Had the 
fast men let my prejudices alone, I would not have meddled 
with theirs. They might, to the last day of their lives, have 
mistaken the applause of the gent for renown; and their 
natural kindliness of nature should have slept the universal 
sleep, untainted by the blood-thirsty revenge I have inyoked. 
This quarrel is none of my seeking. Let them no longer inter- 
fere with my free-will ; let them not undertake to desecrate my 
altars, and I will not attempt to overturn the idols their hands 
have erected in the realms of Cockneydom. But they will 
not recant. They are already old in the ways of sin and 
wrath. They will go on until they destroy Shakspere, 
Beethoven, Mozart, Milton, Angelo, and Raffaelle, and the 
Cockney “ Reign of Terror’ in literature, will be remembered 
only for the immolated reputations and guillotined glories 
which stains its dreary and very dull epoch. 

I feel, however, that this letter is already encroaching upon 
your time and space beyond all reasonable limits ; and, there- 
fore, postpone Smith v. Shakspere, to another week or fourteen 
days distance, as chance and convenience choose. In the 
mean time, believe me, that neither the argumentative vigour 
of Reach, nor the ingenious and refined wit of Bridgeman 
have deprived me of that best of sanitary diagnostics, a good 
appetite. Cuar.es G. Rosensera. 








SIGNOR RONCONI AND THE ROYAL ITALIAN OPERA, 

We much regret to find’ by the following letter, which 
appeared in our inimitable contemporary, the Morning Herald, 
that there is some serious misunderstanding between the direc- 
tors of the Royal Italian Opera and that incomparable artist, 
Ronconi :— 

“70 THE EDITOR OF THE MORNING HERALD, 
“Tuesday, May 23, 1848. 

“ Sir,—The extraordinary attitude taken by the management of the 
Royal Italian Opera with regard to myself, compels me to address myself 
to the public. I am, therefore, obliged to request your permission for 
the appearance of this letter in your columns. 

“The character of the King, in the Favorita was in the first instance 
given to me by Messrs. Delafield and Webster, but subsequently 
withdrawn. 

“The right of these gentlemen to deal thus with me, in so far as 
common theatrical usage would warrant it, I distinctly and formally 
deny, as I never refused to undertake the character assigned me in the 
Favorita, although I am informed that such is the report circulated by 
Messrs. Delafield and Webster, in justification of their conduct. Nor 
should I so long have delayed publicly protesting against such conduct 
on the part of Messrs. Delafield and Webster, whether as gentlemen or 
tradesmen, had I not entertained the hope that they would have seen the 
Pp opriety of offering me some apology for the want of coasideration with 
which in the present instance and in all others they have invariably 
treated me since the commencement of the season. 

“Trusting that I have not too long intruded upon-your space and 

tience, allow me to subscribe myself, most truly and obligedly yours, 

§* 23, Abbey-road, St. Jolin’s-wood.”* “*G. Roncont. 


Let us hope, for the sake of the theatre, even more than for 
the sake of Ronconi, that the misunderstanding will be 
speedily dissolved into air. 











MUSIC AT MANCHESTER, 
(From our own Correspondent.) 


MARGREAVES CHORAL SOCIRTY. 
PROGRAMME: 


PART I. 
Overture—* Cenerentola” epeeuite | 5} Sagi 
Chorus—* Youth and beauty ’—(St. Cecilia’s Day) . J. B. Van Bree, 
Duet—Messrs. D. W. King and Borrani, “ Quando di { Donizetti 

ae eats SS eating thd: “ sd aettt, 
Scena—Miss Poole, “ re my eyes behel ” wt 
(Der Freischutz) nf . ey ie Weber. 
German Glee—* O hills, O vales of pleasure” . . Mendelssohn. 
Duet—Miss Poole and Mr. D. W. King—* Ah. then, { Donizetti. 
ou love me "—(La Figlia del as 0 ne 

Scena—Mr. Borrani—* Vi ravviso”—(La mbula) Bellini. 
Chorus—" Shady groves for love and beauty”. . 
Recitative—Mr. D. W. King-—“ Yon silver moon” . 
Chorale—“ Incense odours” . «. , » «J (St, Cecilia's Day) 
Solo—Mr. D. W. King—* With gratitude” , .} J. B, Van Bree, 
Chorus—* Come forward with pleasure”... 
Chorus— Holy music, may’st thouever” , 

PART II, 


Auber, 


Overture—' Masaniello”’ P ‘ e ro 
thou didst frown ms Weiienen, 


Chorus of Dervishes—'* When 
(Ruins of Athens) $i pai te 
Trio—Miss Poole, Messrs. D, W. King and aan | Rossini. 
oy ty weary we | nats ( wt me 
Cavatina—Mr. D. W. King—* Cherish life”—(“ Vivi ‘ae 
tu,” from “ Anna Bolena”) ’ A Donizetti, 
Choral Trio (Soprani)—* Merry meet again” , 
Cavatina—Miss Poole—“I’m a merry Zingara”’ 
Ballad—Mr. Borrani—* I was won by her beauty "'— { Ais 


Chores Cine th grow”. \ Earl of M 
orus Glee—“ Here in cool grot” . . forning( 
W. V, Wales’ ™ 


National Hymn—* Queen Victoria, God protect !"" ’ 
Solos— Miss Poole and Mr, D, W. King. 

Tue sixth and last concert of the seventh series took place 
at the Free Trade Hall, ou Thursday, the 18th instant, and in 
performance proved to be the best miscellaneous secular con- 
cert the Hargreaves Society have had this season. Miss Poole, 
Mr. D. W. King, and Mr. Borrani, were the principal vocalists, 
The first and last being new to the Hargreaves Concerts. 

The bright and sparkling overture to Cinderella was bril- 
liantly given by the band under Mr. Seymour's able leadership, 
and made a spirited opening. Donizetti’s Belisario duet was 
very well sung by the two gentlemen; it is quite in the ad 
captandum style, of which the “ Suoni la tromba,” of Bellini, 
was perhaps the model; the unison bit, ‘‘ Sul campo della 
gloria,” being very much of the same school. Weber’s much 
hackneyed scena from Der Freischuiz, was somewhat beyond 
Miss Poole’s powers ; it is so essentially dramatic, too, that it 
requires from the singer more passion and abandon than can 
with propriety be given to it in a concert room. Miss Poole’s 
voice is of a pleasing quality, which rings nicely on the ear, 
but not of great power ; her style and manner are very pre- 
possessing, and if she failed to realize all that Weber intended, 
she still gave great satisfaction by her neat delivery and cor- 
rect intonation. The next piece was the gem of the night, 
Mendelssohn's quiet flowing glee for four voices, sung without 
accompaniment by the full choir; the light and shade—the 
oneness of expression by each part—the depth and beauty more 
especially of the second trebles (who sang the alto part), were 
as near perfection as chorus singing can approaeh ; the per- 
formance of this glee alone shewed in what the true one of 
the Hargreaves Society consists, viz. its choral forces ; hence 
the great superiority of those concerts in general where the 
chorus is rendered a more prominent feature, that is the sacred 
oratorios. We must again give the greatest praise to Mr. John 
Waddington, the conductor, whose chief labours are unseen ; 
but we doubt not as a musician he must reap an ample reward 
in listening to the excellence his labours have tendered in no 
trifling degree to produce. The glee, we need scarcely add, 
was most rapturously encored. The duet from the English 
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version of La Figlia, is open to the same objection as the 
seena ; at any rate, if not altogether too dramatic for the con- 
cert room, it is infinitely more effective on the stage. It is very 
pretty music, and was well sung by Miss Poole and Mr. King. 
Mr. Borrani gave the popular barytone air from the Somnam- 
bula with much taste and expression. J. B. Van Bree is a 
new name to us, a modern composer of German school. A 
selection from a cantata of his adapted to English words, called 
“St. Cecilia’s Day,” began and terminated the first part. It 
is daring to follow Handel on the same subject, but we were 
pleased with the portion of it we heard on this occasion; the 
utterance of some of the chorusses is peculiar, being exceed- 
ingly rapid, thus losing something perhaps in character and 
expression, although not deficient in melody; the song and 
chorus in two-four time is very taking, and would make an 
admirable galop. Mr. King gave it spiritedly, and the entire 
selection for a first hearing was most favourably received, and 
fully justifies the musical committee in giving it so prominent 
a place in the programme. ‘The overture to Masaniello went 
well, but not so well as Cenerentola. .The Dervish chorus 
we could have liked to have heard again, it is quite short 
enough to encore, and we are sure it was most admirably given ; 
besides it is so totally different to anything we ever listened to 
that the mind can scarcely grasp it on a first hearing; the 
voices all in unison (lofty work for Messieurs the Bassos, eh ?) 
and the accompaniment in triplets for the strings, is like a 
flash of something beautiful, and Jo! itis gone. The smallest 
fragments of Beethoven are precious, and we hope ere long to 
hear this singularly wild and characteristic chorus done again. 
The * Ti parli l'amore” passed off tamely after it: we have 
heard this lovely trio in the Otello much more to our satisfac- 
tion. Mr. King, with his tenore robusto voice, scarcely made a 
prudent choice in the ‘‘ Vivi tu;” he gave the English ver- 
sion of it certainly, but he might have chosen many songs 
much more suited to his deep full tenor, so unlike the bird- 
like tones of Ivanoff, with whom in our minds, * Vivi tu” 
is inevitably associated. We remember it being recorded 
that on one occasion Ivanoff was at a concert and did not 
sing ** Vivi tu,” as something wonderful, Macfarren’s round, 
“The Vesper Bell,” was not so happy a performance, even 
when the female voices were alone and unsupported—the 
first exclamation, ‘ Hark, hark,” wanted force, and it was 
only when the second trebles came in the third part, that 
it was really effective, our glorious contraltos then carried 
the day, and an encore was the consequence; another triumph 
for the choir. Balfe's ballad or cavatina, is a very pretty 
one, and was most charmingly rendered by Miss Poole, who 
looked very arch whilst singing of the lovers as the gipsy for- 
tune teller: the song is full of character, and is only marred 
a little by a common Italian termination, which is out of 
place with the rest. The ‘Tra, la, la,” as given by Miss 
Poole, was beautiful, and richly merited the encore she gained. 
Mr. Borrani’s song, from Auber’s Haydée, was a heavy busi- 
ness altogether, very different from his “ Vi ravviso ;” we 
remember him as Mr. Boisragon, playing Dandini in the 
Italian opera company here, some fourteen years ago; his 
style is more improved than his voice in the interval, but he 
is one of the best of the very few barytones we have in this 
country, excepting only the exotics monopolised at present 
by the two rival operas. Lord Mornington’s (too well known 
glee, we had almost said) ‘‘ Here in cool grot,” was another 
triumph of the Hargreaves choir, and as a matter of course 
another encore. The new National Anthem, written by Mr. 
Wallace, fitly concluded an excellent concert. We shall be 
glad to see the Hargreaves Society go on in its prosperous and 





successful career: the band and chorus have now attained a 
very proud position, and fully deserve all the encomiums we 
have bestowed upon them. The concerts will not begin for 
the season again until September or October next, when we 
doubt not the subscription list will be as full as ever. 





SOCIETY OF FEMALE MUSICIANS. 

Tus society has been instituted since 1839, and we are 
pleased to say that it has progressed ever since. Each season 
the concerts prove more attractive, and the patronage in- 
creases. The entertainments provided on Monday, the 8th 
instant, were enough in importance and variety to satisfy the 
most fastidious. The principal vocal performers were Madlle. 
Alboni, Madame CasteJlan, Madame Anna Thillon, the 
Misses Birch, Dolby, Sabilla Novello, Cubitt, Rainforth, 
Bassano, Duval, Ley, and Steele ; with Messrs. Sims Reeves, 
W. H. Seguin, ‘Lockey, Weiss, and Tamburini—a splendid 
vocal array. ‘The instrumentalists were Mr. H. Blagrove 
(violin), the Messrs, M. and M. Arthur Kalkbrenner (piano- 
forte), Mr. Willy, jun. (violin), and the Messrs. Distin and 
Sons, (sax-horns). The performances were too numerous 
to permit us to notice each and all. We shall, however, men- 
tion afew that are deserving of especial comment. Miss 
Ley was very effective in Wallace’s charming song, “A 
lowly youth,” from Matilda of Hungary. Mr. W. H. Seguin 
deserves notice in the ‘‘ Tutta sea,” from Handel’s Scipione. 
Alboni gave Mozart’s ‘‘ Non piu di fiori,” so exquisitely as to 
throw the audience into raptures, who thereupon re-demanded 
it, and Albeni came forward, but, at the especial request of 
several of the patrons, she substituted the Brindisi, from Lu- 
crezia Borgia, which excited a still greater furore. The 
applause was deafening beyond all description. ‘Lhe Messrs. 
Distin are entitled to a word of praise for their clever and 
surprising performance on the sax-horns. They executed, 
amid great applause, the “ Soffriva nel pianto,” from Lucia 
di Lammermoor. It was the first appearance of the talented 
family since their late bereavement, by which they were de- 
prived of one of the most efficient of their members. The 
Messrs. Distin were accompanied [on the violin by Mr. Wiliy 
jun. Mr. Sims Reeves and Miss Birch gave the duet from 
Linda di Chamouni, “ Fa quel di,” with excellent effect. Mr. 
Reeves was in delightful voice, and produced a great sensa- 
tion. Madame Castellan, in Benedict and de Beriot’s charm- 
ing aria, ** Nel dolce incanto,” exhibited the beauty of her voice, 
and her fine method to perfection. Between the first and 
second parts, Mr. Reeves sung a patriotic song, the music 
composed for the occasion by Mrs, H. Groom, called ‘* We'll 
all hold together, boys,” as long as ‘ Chevy Chase,” but not 
quite so interesting. A grand duet (MS.) for the piano-forte 
introduced the celebrated pianist, Kalkbrenner, and his son, 
to the English public. M. Kalkbrenner is a composer of 
celebrity, and must be known by his works to most of our 
readers. He has for a longtime been in great repute as a 
piano-forte teacher in Paris. The duet was a sonata com- 
posed by M. Kalkbrenner, pére, and exhibited great musical 
skill and feeling, ‘It is, however, too quiet for a mixed 
audience, and failed to create the greatest eftect. The execution 
of the two performers was brilliant and finished. A new ballad, 
**T love, and I am happy,” written by Mr. Bunn and com- 
posed by Mr. Vincent Wallace, was listened to with evident 
pleasure. It is a charming composition, and was charmingly 
sung by Miss Rainforth. Tamburini was rapturously encored 
in ‘* Largo al factotum,” which he sung as no one else could. 
Ore of the great features of the concert was the beautiful 
quartet ‘‘ Autumn song,” of Mendelssohn, the first time of 
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performance, capitally sung by Miss Birch, Miss Steele, Mr- 
Lockey, and Mr. H. Seguin, Mendelssohn's exquisite air, 
“ The Charmer,” was given with fine feeling and purity by 
Mr. Lockey. The accompaniments of the last two pieces by 
Mr. Sterndale Bennett, were worthy of the highest praise. 
Nothing could be more faultlessly executed, nor rendered more 
in unison with the spirit of the composer. Balfe’s beautiful 
air, “‘ Sweet rose,” fromm the Maid of Honour, was given with 
great purity by Miss Birch. Madame Anna Thillon was 
encored with acclamations in Auber’s sparkling cavatina, 
‘* Une rose bien fleuris.” The fine dramatic trio from Balfe’s 
Falstaff, “‘ Vorrei parlar,” was remarkably well sung by Miss 

’ Birch, Miss Bassano, and Miss Dolby. The more we hear 
of Balfe’s Falstaff, the more worthy we deem it of being 
rescued from the state of repose to which it has been con- 
signed since the first season of its performance at her Majesty's 
Theatre. It is certainly one of Balfe’s best works, and should 
not be allowed to slumber in oblivion. Although Falstaff, if 
now produced at her Majesty’s Theatre, could not hope for the 
splendid cast it obtained at its first production, when it in- 
cluded in the dramatis persone, the sounding names of Grisi, 
Persiani, Albertazzi, Rubini, Tamburini, and Lablache, yet it 
could be got up most efficiently with the present company, 
that is, if Jenny Lind would condescend to play Grisi’s part, 
which we doubt. We throw out the above hint to the manage- 
ment, trusting that ‘‘ the powers that be” will at least take the 
subject into their consideration. The concert concluded with 
the National Anthem, sung by all the vocalists. Mr. H. G. 
Blagrove and Mr. Dando alternated as Jeaders. Mr. Benedict 
conducted the first part, and Mr. Sterndale Bennett the 
second. 





ANCIENT. CONCERTS. 

Tue sixth performance of ancient music took place on 
Wednesday night, under the direction of the Lord Bishop of 
Bath and Wells ; conductor, Sir Henry Bishop; principal 
violin, Mr. Blagrove ; organ, Mr. Lucas. The following was 
the programme :— 


PART I. 
The National Anthem, “‘ God save the Queen” 
Selection of the Dettingen Te Deum: . - Handel. 
Air, Mr. Phillips, “‘ Angel of life’ , + Dr. Calleott, 
Aria, Miss M. Williams, ‘‘ Ah rendi mi” (1686) . F. Rossi. 
*Russian Hymn, Madame ren Misses A. and M, 
Williams Anon, 
*Air, Mr. Lockey, “ Sweet rose and lily” (Theodora). Handel, 
Recit. and song, “Madame Caradori, “ Deh parlate” Cimarosa, 
Selection from a Service in D. (No. 3) . . Haydn. 
Aria, Madame Viardot Garcia, ‘‘ Che faro’’ Gluck, 
Chorus, “ Around let acclamations ring” (Athalia) Handel, 
PART II. 
Overture (Samson) Handel, 


Duetto, Madame Garcia and Mr. Sims Reeves, ” Ii 


tuo destino” s - Nasolins, 


Aria, Sig. Tamburini, “ Mentre ti lascio” Mozart 
Quartetto, Miss A. Williams, Messrs. Francis, Lockey, 

and Phillips, ** Non trascurate amanti” Handel, 
*Aria and Chorus, Madame Caradori, “ Ah, per questo ' 

(Alceste) . x ‘ » Gluck. 
Aria, Mr. Sims Reeves, sa > . . Beethoven, 
Glee, ‘‘ When nature formed that lovely face” Webbe. 
Aria, Madame V. Garcia, ‘‘Ombra adorata” . Zingarelli, 
Terzetto, Madame Caradori, Miss M. Williams, and 

Mr. Sims Reeves, “ Mi lasci, O madre amata”’ Winter. 
Chorus, ‘‘ Crown ye the altars’’ Beethoven. 


[The pieces marked * were performed ae the first time at—these 
Concerts.] 


It being her Majesty’s natal day, the National Anthem was 
performed—the first verse as a quintet, the second, as a duet, 


by Madame Caradori and chorus. The selection from 
Handel's Je Deum consisted of the first, second, and fourth 
movements. Mr, Phillips gave Dr. Callcott’s song excel- 
lently, and the bassoon accompaniment to the last movement 
was charmingly played by Baumann. Rossi's aria is a 
beautiful composition, and Miss M. Williams did it ample 
justice ; it was first sung at these concerts by Mademoiselle 
Pauline Lang, in 1844. Miss M. Williams sang it, two 
seasons ago, at one of the Philharmonic Concerts, with great 
success, The Russian Hymn appears to be a national air, 
harmonised. Mr. Lockey sang Handel’s song, from Theodora, 
extremely well ; it was composed for an allo voice. We have 
frequently mentioned Madame Caradori’s singing of Cimarosa’s 
recitative and aria in favorable terms. In the selection from 
Haydn’s Service the solos were sustained by the Misses 
Williams, Mr. Lockey, and Tamburini. Madame Viardot 
Garcia gave Gluck’s song from Orfeo in the first style of 
excellence: she also sang “ Ombra Adorata, in the second 
part, splendidly, introducing some embellishments in the last 
movement with consummate taste and brilliancy of execution’ 
In Handel's chorus from Athaliah, Mr. Francis sang the 
solo. Handel’s overture to Samson was tamely rendered. 
Nasolini’s duet was admirably sung by Garcia and Sims 
Reeves, and encored: it was composed in this country in 
the year 1790. Tamburini was quite at home in Mozart's 
wonderful song. Handel’s quartetto, composed in 1740, was 
originally sung in the opera of Deidamia. In the scene 
from Gluck’s Alceste Madame Caradori sang the air. 
We have, on a former, occasion, mentioned Mr. Reeves’ 
singing of Beethoven's charming composition, ‘ Adelaida,” 
in the most favorable terms; he sung it in Italian on this 
occasion, and Mr. Lucas accompanied him on the piano-forte. 
Webbe’s glee and Winter's terzetto are sheer insipidities, 
Beethoven's chorus closed the performance, which ap- 
peared to afford satisfaction to the company. The seventh 
concert, on Wednesday next, will be under the direction of 
the Earl Howe, who has engaged Madame Caradori, Miss 
Lucombe, and the Misses Williams ; Messrs. Lockey, Barnby, 
Machin, and Phillips, r 





MADEMOISELLE LIND, 

‘‘The Swedish Nightingale” has been preposterously eulo- 
gized for her bashfulness: she has been lauded to the skies 
because, when she has the part of a lover to act, she acts it in 
such a manner that no one would suppose her to be in love. 
This may probably spring frem that *‘ extreme timidity” of 
which we have read in Mr. Silk Buckingham, or from the rigid 
morality apostrophised in the Morning Post. In cither or 
both cases it isa lame pretext, since, if the habits of the stage 
are repulsive to Mademoiselle Lind’s notions of what is right 
and what is wrong, she ought to leave it altogether, and grow 
rich upon her modesty, by which she would avoid the danger 
of actions at law, and “ Bunn v. Lind” could only be possible 
as the label (phylactery) to a process for breach of promise of 
marriage. Canpour.- 





FRENCH FLOWERS ACAIN! 
(To the Editor of the Musical World.) 


Sir,—The egotistical French Flowers has no right to com- 
plain of the very temperate tone of my letter after his whole- 
sale abuse of Mr. Perry; and as to his old complaint of 
anonymous writing, I am not so fond of parading my name 
before the public as he is; I have confided my card to you, 
which is sufficient. 





by Mr, Lockey and Mr. Phillips, and the third, as a solo, 


It is really amusing to see how Mr. Flowers, haunted by an 
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assumed bugbear of being persecuted for Handel’s sake (by 
whom does not appear), blinks the real question. He does 
not even attempt to maintain his opinion, but fairly gives up 
the battle, throws his friend Surman overboard, and confesses 
that he has “ heard neither one side nor the other,” of the 
question, on which in his letter of the 29th of April he gives 
his decided opinion. Can we, after this, ever care for the 
dictum of Mr. Flowers? What can we think of his ‘ Essays” 
on Counterpoint, or anything else? Are we not right in as- 
suming that he knows nothing whatever about counterpoint ? 
for if he gives his opinion on one subject about which he con- 
fesses he knows nothing, may he not do the same on any other 
respecting which he may be equally ignorant ? 

He says he proved Mr. Perry was not a better conductor 
than Mr. Surman, but the only proof is his opinion, which 
now goes for nothing. It would be derogatory to the great 
names of Mendelssohn and Spohr, to mix them up in the same 
category with Mr. Flowers, and the empty vanity of a man 
who could use such illustrious names in the conceited and 
shameless manner that he has done, sufficiently bespeaks the 
animus of this, as all his other letters. 

In conclusion,—I am not the champion of the Sacred Har- 
monic Society, but I am the champion of anti-humbug, and 
my object in answering Mr. Flowers’s letter was to prevent 
the public being misled by the miserable pretensions of a 
self-praised musical quack, who has written himself into ridi- 
culous notoriety, and whom I have brought to confess has 
given a public opinion upon a subject about which he 
knows nothing whatever.—Yours truly, W. OC. 

London, May 26th, 1848. 





DRAMATIC INTELLIGENCE, 

Lycgum.—A little piece, much on the same plan as Two in 
the Morning, has been brought out under the title of T'he Fast 
Man. There is even less plot than in the faree which we 
have mentioned as the prototype, the whole consisting of the 
dialogue and practical jokes of a ‘ slow’ medical student and 
a“ fast’” man who is his companion. Difficulties connected 
with lucifer matches, solos on the cornopean, the expedients 
for lighting a bachelor’s kettle, with an untoward explosion 
thereof, games of pitch and toss, and “ bolstering” and squab- 
bles with an unseen gentleman who lives on the floor beneath, 
and with whom there is a communication by means of a con- 
trivance in the floor, used for plates and dishes when the house 
was a cookshop—these materials brought in rapid succession 
one after the other form the substance of the piece, and the 
movement is briskly sustained by Mr. C, Mathews and Mr. 
Buckstone. Up to a certain point the audience were in a roar 
at the practical pleasantries; but the absence of plot caused 
some to grow weary before the piece was ended, and the 
curtain fell amid something like a contention, in which, how- 
ever, the “ ayes” were victorious. There is no rule to decide 
when an audience will be pleased with this sort of piece, and 
when it will not. A notion that may cause laughter one 
moment may create disapprobation the next. Zwo in the 
Morning was hissed on the first night of its production, and 
alterwards become one of the stock farces of the day. 

Surrey.—Mr. Betty, son of the celebrated ‘ English 
Roscius,” has commenced an engagement for a limited num- 
ber of nights at this theatre, the character selected for his 
first appearance was Othello. The cast of the tragedy in- 
cluded the strength of the Surrey company. Mr. Hicks and 
Mr. Saville appeared as Iago and Cassio. Mrs. R. Honner, 
as Desdemona, and Miss Richardson, as Emilia. On the 
conclusion of the tragedy, Mr. Betty and Mr. Hicks were 





called before the curtain. The Children in the Wood and 
Cramond Brig concluded the evening’s entertainments. 
Frencu Pitays.—Mademoiselle Agathe is a pretty little 
piece, and conveys a better moral than many a so-styled 
comedy in five acts. The subject is rather a delicate one to 
introduce before an English audience, and a sketch of it so 
hedged round with difficulties that we scarcely know how to 
handle it in the English language. We shall, however, make 
the attempt, entrenching ourselves behind the old adage, that 
the end sanctifies the means. Mademoiselle Agathe is a 
charming person, whom her love for a certain Jean Félicien 
Bergeret has placed in an equivocal position. Her neigh- 
bours, the females, of course, are not slow in discovering how 
things stand; and to make them worse, her lover's sister 
comes to Paris, and resolves upon taking up her abode in the 
house. Poor Agathe is further humbled by the intrigues of a 
certain Pierre Félicien Bergeret, who attempts to force his 
cousin into a marriage, in order to save his share of the in- 
heritance of an uncle of both, who has formally declared in 
his will that the first of the two who marries shall forfeit all 
title to the legacy. Jean, however, seeing the humiliations to 
which her false position exposes Agathe, eventually marries 
her, and the cousin is punished by losing his inheritance, for 
having married first contrary to the stipulations of the will. 
The play was well acted. Mesdames Désiré and Baptiste, and 
Messrs. Achard and Josset, did their best in their respective 
parts, and contributed equally to its success. In Babiole et 
Jobelot the moral is equally evident, although of a different 
description, and conveyed in a different manner. Our hero 
Jobelot has had the good fortune to save a lady of title from 
drowning: so far, so good; butin spite of the cooling element 
in which their first meeting takes place, he falls blindly in love 
with ler, follows her to concerts and theatres, gets into debt 
to meet her on the staircase or in the foyer of the opera, and 
reads trashy novels to keep up his hopes and illusions. He 
neglects his business, and is on the point of being ignominiously 
dismissed from his situation, when the lady of whom he is 
enamoured enters the upholsterer’s shop and catches him at 
work. Much amusement is elicited from the conversation 
which ensues between them; but Jobelot is mortified to find 
that the most he can expect is his fair lady’s custom, and that 
she is in love with another. His disappointment is great, but 
he finds some compensation in the affection of Babiole, who 
had long pined for him in vain, and on whom he now bestews 
his affections. Mdlle. Désire threw much animation inte the 
small part allotted to her, and M. Achard was richly comic 
as the shopman turned gentleman. The idea of studying 
gentility and fashion in Paul de Kock’s Jean was characteristic, 
and may convey the measure of his capabilities to enact the 
part. 
. Soirées Fantastiques.—Of all our modérn  conjurors, 
Robert Houdin is certainly the most extraordinary, and we 
may add, the most pleasing in his manners, Ddbbler, 
Philippe, and Conte, are mere children to him, and have all their 
schooling to go over again. Of course we live in an age 
when miracles are quite out of the question, otherwise we 
might be induced to believe, as we now disbelieve, in spite of 
the evidence of our own senses; even the second sight of the 
celebrated Highland youth, the clairvoyance of Mademoiselle 
Isa Prudence or of Alexis, the jugglery of Dupotet, and the 
whole herd of animal magnetisers, must hide their diminished 
heads before the second sight of M. Houdin the younger, of 
which we witnessed such extraordinary specimens on our visit 
to the St. James’s. We certainly do not know how to 
account, except perhaps by ventriloquism, for the wonders 
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which confounded our understanding, when, determined to 
test the powers of the magician, and mistrusting every indi- 
vidual in the house as leagued together to deceive us, we 
resolutely seized the cards in our own hands. We chose 
about a dozen from a pack which was handed to us, after 
having well shuffled the same, and in spite of the precautions 
we took to conceal them, the boy, whose eyes were blinded on 
the stage and whose back was turned upon us, saw them and 
named them faster than we could who had them in our hands. 
The Suspension Ethéréenne (see the bills) was literally as 
therein represented : how it was done we do not pretend even 
to guess. The Hscamotage of Robert Houdin fi/s was also 
admirably managed. Amongst the numerous tricks and 
devices which delighted a crowded house for upwards of two 
hours, we may mention the Wonderful Orange Tree as one of 
the most pleasing ; the Portfolio and Inexhaustible Bottle, 
warranted to contain an unlimited supply of all and every sort 
of liqueur you choose to ask for, as the most astonishing. 
Auriol and Debureau is a very and complicated piece of 
machinery on a small scale; and those who have seen the 
celebrated Chinese Clown perform his antics on the chair at 
Drury Lane, will be pleased to see him here in miniature go 
through them with the same perfection. J. pe C. 





CONCERTS. 

Tue Cuorat Funp.—This institution was founded some 
years ago for the benefit of distressed choristers, in whose aid 
the funds derived from subscribers, &c., are distributed. An 
annual concert is given, the receipts of which are devoted to 
the same object. The concert for the present year took place 
lastnight in the Hanover Square Rooms. The attendance 
was crowded, and the programme highly attractive. | The 
vocalists were Madlle. Alboni and Signor Tamburini, Misses 
Dolby, Rainforth, Miran, Pyne, L. Pyne, Bassano, Messrs, 
Sims Reeves (who had suddenly recovered from his sudden 
indisposition), Weiss, Phillips, Machin, King, &c. The vocal 
pieces were well varied, and some of them highly interesting. 
We may specify two songs by Mendelssohn and Mozart, 
admirably sung by Miss Miran; a quaint old ballad by 
Linley deliciously warbled by Miss Dolby ; ‘* Non piu audrai,” 
executed with immense spirit by Tamburini, and encored ; 
and, last and best, Beethoven’s calm and pathetic song, ‘* In 
questa tomba,” which Madlle. Alboni sang with the most 
exquisite purity of expression, and a richness of tone that we 
never heard surpassed ; the /rillo towards the end was won- 
derfully liquid and even. Mdlle. Alboui treated the text of 
Beethoven with religious scrupulousness, disdaining to alter 
one note; but she triumphantly manifested how great an 
effect can be obtained out of a simple version of really fine 
music such as this: nothing could have been more sponta- 
neous, enthusiastic, and unanimous than the encore. The great 
Handel’s ‘*‘ Haste ye nymph” (solo, Mr. H. Phillips—en- 
cored), plainly demonstrated that number goes for nothing 
without training. 

[The directors of the Choral Fund did not favour us with 
admissions, we have therefore availed ourselves of the above 
notice, whitch appeared in the Morning Chronicle.—Ep. M. W.] 

Witson’s Scottish Enrertainment.—Mr. Wilson has 
resumed His entertainment, called ‘A night with Sir Walter 
Scott,” atthe Music Hall, Store Street. The simplicity and 
tendernes¢ of the love songs of Scotia, the quaint humour of 
others, and the heroic character of the martial strains,-which 
have spurted on to victories world-famous, are known and ap- 
preciated not by Scotchmen alone. Mr. Wilson was the first— 
certainly gpe of the very first of our musicians—who wisely 








thought that not only the melodies of Scotland, but the ro- 
mance with which most of them are invested, were themes 
worthy of being studied, and brought forward as public enter- 
tainments. When he started first at the Westminster Literary 
and Scientific Institution, and afterwards at the Mechanics’ 
Institution, Southampton Buildings, the narrative portions of 
his entertainments partook more of a technical character than 
they do at present. To those curious in the construction of 
many of the popular Scottish melodies, such discourses were 
interesting: the remarks, however, were “ caviare” to the 
general. But Mr. Wilson has, foy a ‘considerable time past, 
left mere musical technicalities alone, and gone more deeply 
into the racy history of the compositions to be sung. His 
present entertainment, in which the chief incidents of the en- 
chanting poem of The Lady of the Lake are skilfully intere 
woven, is one of singular interest, and well worth a voyage to 
the neighbourhood of Russell Square. All the songs were 
excellently rendered, but the ballad of ‘* Alice Brand” de- 
cidedly bore away the bell. The hall was crowded, 

Mapame AND Herr Gorrrix.—These accomplished artistes 
selected an excellent programme for their musical reunion, 
which took place on Wednesday night. The soirée was given 
at Miss Geary’s private rooms, in Marlborough Street, and 
was fully and fashionably attended. Madame Gofftie is a 
pianiste of very superior attainments. Her phrasing is admira- 
ble, her touch round and firm, and her execution facile and 
just. Hummel’s “ Septuor” was performed with true classical] 
expression by the bénéficiaire, the accompaniments being en- 
trusted to Messrs. Ruckner, Haussman, Mount, S. Pratten, 
Nicholson, and Jarrett. We need not add that all the nuances 
weré rendered with delicacy and effect, or that the 
various movements were greatly applauded, The air, varia. 
tions, and finale of Beethoven’s‘* Kreutzer Sonata” were 
beautifully interpreted by Herr and Madame Goffrie. This 
gentleman is a violinist of the true classical school and eschews 
the affected singularities and pseudo sentimentality of the new 
style. Madame Goffrie exhibited her appreciation of the varig- 
ous piano writers by her successful exposition of a pretty note 
turne of Wallace, a galop by Schuloff, in Mendelssohn’s con- 
certo in G minor, and in a duet by Thalberg, in conjunction 
with the celebrated pianist, Charles Hallé. Her Goffrie per- 
formed a violin concerto of De Beriot’s, in which he proved 
his complete mastery over the difficulties of his instrument, 
The cantabile passages were especially successful. The vocalists 
were Miss Bassano, Miss Messent, and Miss Wallace, Mr. 
Bodda, and Mr. Weiss, who sang some popular airs with their 
accustomed excellence. 

Mapame Pvuzz1.—This amiable and accomplished artist 
gave her annual concert, on Monday morning, in the music 
room of Her Majesty's Theatre. Need.we say that her pro 
gramme was admirable in its way, and that artists of eminent 
talent assisted in its interpretation? We need not, and 
therefore, shall not—it is understood; the name of Madame 
Puzzi is a sufficient guarantee. 

First, there was 25 pieces! Can we mention them all ?— 
No. Therefore we shall not: but shall content ourselves with 
a catalogue of the artists engaged. Whose dogs are we that 
should attempt to analyse in detail a concert of Madame 
Puzzi? It would take up our whole number, and as we 
have other matters to speak of, we cannot exactly spare it. 

Let us then give, at once, the names of the artists who 
assisted. Vocalists: Madame Sabatier, Madlles. Cruyelli and 
Schwartz, Marie Cruvelli, and Signora Tadolini; Signori 
Gardoni, Coletti, Belletti, Labocetta, Marras, Lablache, F. 
Lablache, &c. Instrumentalists: Signori Puzzi (horn,) 
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Piatti (violoncello), Herr Thalberg (piano-forte), Herr 
Herrmann (violin), Mr. Balfe, Signor Pilotti, Herr Maretzek, 
and Mr. Benedict (conductors at the piano-forte). 

How to begin? what to speak of? First, Sims Reeves 
was to sing—but Balfe read a letter to say that he was hoarse, 
and could not sing, and would not. This was a decided 
loss. 

Madlle. Cruvelli and Madlle. Schwartz did many things 
worth recording ; but we can only mention a duet ‘* Le Cala- 
brais,”” a kind of Bolero, which was full of animal spirits, 
and was sung by the two flowers of Mr. Lumley’s troop 
(flowers smell sweeter than nightingales) with the most 
sweetest abandon. 

Thalberg (we record at random) played twice; the second 
time was the best—a farantella, remplt de melodious quips and 
harmonious quirks—played to perfection, and encored ; 
whereupon the great pianist gave us his charming etude in 
A minor, which was received with equal- warmth. 

Piatti—Piatti, the prince of Italian instrumentalists— 
Paganini on the violoncello—-played a fantasia, which lifted 
every amateur of that amatory instrument into the seventh 
heaven. 

Herrmann, an excellent and classical violinist, played a solo 
of his own composition, which delighted all who heard it. 

Mad. Tadolini’s **O luce di quest’ anima” was encored. 
For our opinion of this facile effort of vocalisation see our 
notice of Her Majesty's Theatre. 

Puzzi played his corno solo in a style which belongs to him- 
self; the execution was Puzzian, the style Puzzian—in other 
words, inimitable in its way. 

Rut the feature of the concert was Mad. Sabatier— 
“la fauvette i téte noire,” as Jules Janin has styled her, im- 
proving on the sobriquet of Fiorentino, who called her, in one 
of his feuilletons, the * fauvette des salons.” Mad. Sabatier’s 
name has blown over to us occasionally like a soft southern 
breeze; it has filled our musical atmosphere with a fragrant 
odour, as of Jamaica orange-bloom; we have her now alto- 
gether, and may congratulate ourselves upon the acquisition. 
Mad, Sabatier, as a concert-singer, is perfect. The Chronicle 
says—‘* The debut of Madame Sabatier, a concert-singer of 
great reputation in Paris, was the chief novelty, and, indeed, 
the most interesting feature of the concert. Madame Sabatier 
has been styled, in one of the feuilletons of the brilliant Jules 
Janin, La fauvette a téte noire,” and the soubriquet is by no 
means inapt. The voice of this new songstress, who recom- 
mends herself at first sight by her exceedingly piquant and 
engaging appearance, is a soprano of peculiarly sweet tone ; 
it is also very flexible, and the notes are as sparkling and 
fresh as those of a thrush. She sings with a charming sim- 
plicity of expression, and there is a certain quaint. coquettish- 
ness in her style that is irresistibly fascinating, Her execu- 
tion is graceful and effortless, Yesterday, Madame Sabatier 
sang two romances, of no great value in themselves, but 
metamorphosed, by the art of the vocalist, into something 
highly prepossessing, and even poetical. She was loudly 
applauded in both, and compelled to repeat the last. We can 
readily understand, from what we heard, the unrivalled 
reputation of Madame Sabatier, as a vocalist for the drawing- 
room; her songs are, indeed, exquisite and highly-finished 
miniatures.” 

To the above nothing we could suggest would add strength. 
We hold with every word of it. Madame Sabatier’s success 
was triumphant—and that she will be one of the brightest stars 
of the present, and forthcoming London seasons there can be 
little doubt. 





We have said all we have space to say of this interesting 
concert, and therefore come to a close with a salvo of thanks 
to the charming and spirituel Madame Puzzi, for the great 
treat she afforded us. The room was filled with rank and 
fashion. 

Mr. W. Hormes’ second performance of piano-forte music 
took place at his residence, 34, Beaumont-street, on Wednesday 
morning, May the 17th. A numerous and fashionable com- 
pany attended. The following was the programme :— 


Sonata (but little known), op. 53, two pianofortes, Messrs. W. H. Holmes 
and Noble.—Mozart. 

Romance (Genevieve), Rondo (Piacevole), composed and performed by 
the Author—Mr. Sterndale Kennett. 

Concerto, op. 16, in F minor (two movements), first time of per- 
formance in this country, Mr. Noble.—A. Henselt. 

Selection from the “ Lieder ohne Worte,’’ Mr. Sterndale Bennett.—Men- 


delssohn. 
Duet, two pianofortes, Messrs. Noble and W. H. Holmes. —Pizis. 
Andante (from Sonata, MS., first time of performance), composed and 
performed by Mr. W. H. Holmes. 


Mozart’s sonata was delightfully played. Mr. Noble isa 
pupil of Mr. Holmes, and does infinite credit to his master. 
The Genevtéve and Piacevole rondo exhibited Mr. Bennett's 
mechanical finish and exquisite taste to almiration. The two 
movements of Mr. Henselt’s concerto were remarkable for the 
excellent manner in which they were played. Mr. Holmes, on 
a second piano, supplied the part of the orchestra with capital 
effect. Mr. Bennett's performances from the Lieder ohne Worte 
comprised Number 2, from the 3d Book, and No. 1, from Book 
6. It is unnecessary to say how beautifully they were played. 
Pixis’ duet again demonstrated the admirable talents of 
Mr. Holmes and Mr. Noble. The concluding andante, a charm - 
ing and musician-like composition, was most brilliantly per- 
formed, and elicited the loudest applause. The concert 
afforded universal satisfaction. 


MISCELLANEOUS. 

Mr. Jurtan Kencn, a young and rising vocalist, died on 
Monday last. He was only 25 years of age, and has left a 
widow and two children without means. The attention of 
charitably disposed persons is earnestly solicited to this case. 
Mr. Kench was a deserving artist and amiable man, and his 
loss will be long and keenly regretted by his friends. 

Sacrep Harmonic Soctety.—Haydn’s Creation will be 
performed on Friday next, with Miss Lucombe, Mr. S. Reeves, 
and Mr, H. Phillips in the principal vocal parts. 

Miss Emma Srantey is no longer a member of the 
Princess’s Theatre.—Morning Post. 

His Roya Hicuness Prince Axsert has signified to 
the committee of the Sacred Harmonic Society his intention 
of honoring with his presence the performance by the Society, 
of Haydn’s oratorio, the Creation, on Friday evening next. 

German Hospitat Fancy Fatr.—The following eminent 
authors have presented their newest compositions to the 
German Hospital, through Dr. Freund, in aid of the funds of 
that institution :—Leopoldine Blahetka, Dorn Ferdinand, Hiller 
Hauptmann, Kreutzer, Kroff, Lindpaintner, Lachner, Loewe, 
Muhlenfeldt, Nicolai, Reissiger, Schultz, Schumann, R. 
Schadel, Spohr, Wilhelm, Speyer, Antonia Speyer. The ex- 
position will take place at the Knightsbridge Barracks, under 
the highest patronage, on Tuesday, Wednesday, and Thursday 
in the ensuing week. The publication of the MSS. has been 
entrusted to Wessel and Co., of Regentestreet. 

Miss Ratnrorta.—This charming and accomplished vocalist 
has taken Sadlers Wells Theatre for a few weeks, for the 
production of English operas. The theatre opened last Monday 
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with Fra Diavolo which went off with great spirit. 
Rainforth, Miss Isaacs, Mr. Fraser, Mr. Borrani and Mr. 
Leffler, were the principal singers. 
attended.—We shall pay an early visit and report at lengt’ 
upon the performances. 

Mr. Henry Wytp’s cencert comes off on Monday evening 
the 5th ult., and promises to be one of the most attractive 
of the season. A splendid and efficient band and chorus are 
engaged, while the vocalists comprise all the principal English 
names at present in London, among whom we may mention 
Mr. Sims Reeves. The performances will include a selection 
from the works of the great masters, instrumental and vocal. 
From the taste and judgment exhibited by Mr. H. Wylde in 
his last year’s concert, a great treat may be anticipated. The 
lovers of the best music should not lose the opportunity offered 
them by the performances of Monday June the fifth. 





ADVERTISEMENTS. 
wLADite JENNY LIND. 








The Nobility, Patrons to the Opera, and the Public are respectful 
so: informed, that a “ 


? 


GRAND EXTRA NIGHT, 
WILL TAKE PLACE 


On THURSDAY NEXT, JUNE the Ist, 1848, 


On which occasion 


MAD*L“. JENNY LIND 
will appear in one of her 


FAVORITE CHARACTERS: 


with various Novelties in the 


BALLET DEPARTMENT, 
combining the talents of 
Mdlle. Cantotra Grist, Mdlle. CaroLtina Rosati, Mdlle. MArnig TAGLIONI, 
Mdlle. Ceriro, &c. &c. 
The Free List is suspended, the Public Press excepted. : 
+4 Pit Tickets may be obtained as usual at the Box-office of the Theatre, price 
10s, 6d. each,where applications for Boxes, Pit Stalls, and Tickets are to be m 





WILSON’S SCOTTISH ENTERTAINMENTS, 
On MONDAY EVENING, MAY 29th, at the MUSIC HALL, STORE STREET, 
At Bight o’Clock, 

‘SONGS: 

‘The smiling spring,’,—‘ Saw ye my wee thing,’—‘ Waly, wa y,’—‘ Young 
Peggy blooms,’—‘ Tibbie I hae seen,’—‘ Despairing Mary,’—' Dance light,’— 
. John Grumlie,—Hail to the Chief,,—' M‘Leod of Dunvergar,’—‘ Jenny’s 
bandie,’—‘ Jock o’ Hazeldean,’—‘ The Laird o’ Cockpen.’ 

Pianoforte, Mr. JoLLy. 





JUST PUBLISHED, PRICE 15s. 


A MORNING AND EVENING SERVICE; 

Consisting of TE DEUM, JUBILATE, SANCTUS, with responses to Com- 
mandments, CANTATE DOMINO, DEUS MISEREATUR, and an Anthem, 
“TWILL MAGNIFY THEE, O LORD.” composed and arranged for the Organ 


and th ERICK SMEE. 
Regent-street, & 67, Conduit-street 
im had separate, PRicE 28. 


NES can be 
NEW MUSIC, 
FIRE FLY POLKA, by Henry Goodban, 2s. 6d. 
SOUVENIR DE VIENNE MAZURKA, by W. Vincent 


FOLKA BRILLIANT, by Lindsay Sloper, 2s. 
LA PERSUASION, by R. Schachner, Op. 13, 28. 6d 


SONGS FROM DOMBEY AND SON. 
Just Published, 


POOR FLORENCE, LITTLE PAUL, and WALTER’S 
Music by W. T. Wrighton. These justly adm: 





"Wallace, 3s. 





SONG each 2s. The 
ired ballads 


aredaily increasing in ity. 
BEAUTIFUL NIGHT; new song. Music x, S. Nelson, 2s. Sung with the 
greatest success by Miss Kliza Nelson. 


Miss 


The theatre was well 
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E HISTORIQUE, 


FOUNDED BY 


M. ALEXANDRE DUMAS, 


For the especial Representation of 


THE HISTORICAL DRAMA, 


The above 7roupe having engaged this theatre fora limited number of 
nights, will have the honor of commencing their season on MONDAY, 
the Sth of June, and will continue their Performances on every Monday, 
Wednesday and Friday ensuing. 

Amongst the repertoire will be found the following HistoricaAL Dramas, 
which have obtained European celebrity :— 
MONTE CHRISTO, 
A Granp Drama, which will occupy Two Evenings in its performance. 
LES TROIS MOUSQUETAIRES, 
An Historica Drama, represented for 300 consecutive nights. 
LA REINE MARCOT, 
, &c. &c. &e. 
The entire of the Original Scenery, Costumes, Decorations, and Appointments, 
have been transported from the Theatre Historique, for the purpose of com- 
— the splendour which is indispensable for the faithful adherence to the 
n 


istorical and local picture. 
The following Artistes compose the Troupe which have already celebrated 
the above Works, and will have the honour of snpporting their original réles 
on this occasion :— 
M. MELINGUE, M. LAFERRIERE, 
M-. LACRESSONIERE, M. BICNON, 
MADAME ATALA BEAUCHENE, 
MADAME PERSON, MADAME PERRIER, 
MADE. LUCIE, MADE- LACRESSIONERE, 
MADLLE. REY; MADLLE. MAILLET, 
M. BOUTIN, 


Anp Mxssiurs DEROSSESLLE, ST. LEON, BOILEAU, GEORGES, 

HIELLARD, CRETTE, COLBRUN, BARRE, PEUSSIN, LING#, BAR, 

DUPUIS, CULLIER, BEAULIEU, CHARLES, BONNET, DESIRE, 
LIEMANCE, FLEURY, LEFEBVRE, ALEXANDRE, 

Mespames FONTENEY, BARRE, H. JOUVE, DEVAL, BETZY, 

DELANNAY, LAIGNELET, and MapemorsEL_e RACINE. 


EXETER HALL, 





“IMR. REEVES AND M. HALLE, 


THE LAST CONCERT, 
BUT ONE, (OF THIS SEASON,) A ee of Mr, JOHN HULLAH 
w e 


On WEDNESDAY, EVENING, NEXT, MAY 3lst., 
Programme, Part. I. Handel’s Serenata, ACIS and GALATEA,--ACIS 
Mr. SIMS REBVES.—Part LI. Mendelssohn’s PART SONG, “‘ O Hills, O Vales,’ 
A Selection from Mendelssohn’ “ Leiter @hne Werte,” (Songs without 
words) by M. CHARLES HALLE, Beethoven’s “ Adelaida,” y Mr, SIMS 
REEVES, and Mendelssohn’s “First Walpurgis Night.” ‘The Chorus will consist 
of the Members of Mr. Hullah’s First Upper School, The Urchestra, complete in 
every department, will consist of 50 Performers. 

Leader, - Mr, WILLY. 
Conductor Mr. JOHN HULLAH. 
Tickets, Central Reserved Seats, 5s. Reserved Seats in Western Gallery and 
Northern Area, 2s. 6d., Area ls. may be had of Mr, Parker, 445, West Strand, 
of the principal Musicsellers and at Exeter Hall, 


” CHELTENHAM. 
WNEW MUSIC, 


PUBLISHED BY 


MESSRS. HALE and SON, 
(Music Sellers to Her Majesty.) 


PROMENADE HOUSE ann MONTPELLIER WALK. 

“THE MATAGORDA POLKA.” (Composed and Dedicated to Lapy 
MACLAINE.) By D. E. JARRETT. 

“THK WILLOUGHBY POLKA.” (Composed and Dedicated to Miss 
Jones.) By D. E. JAnner. 

“THE PEEL POLKA.” (Composed and Dedicated to the Missxs 





Pexuu.) By D. EK. Janrurr, 
“ FAIR DAFFODILS »” Ballad, by Mas. Francis Herrick. 
No. 1. SONGS OF THE EXIL » “HOME OF MY CHILDHOOD,” 


by Mas. Francis Herrick. 





R. ADDISON & Co., 210, REGENT STREET. 


To be had of all Music Sellers in London, Dublin, Edinbargh, and the Provinces, 
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PHILHARMONIC SOCIETY. 
The Subscribers and the Public are respectfully informed, the SIXTH 
CONCERT will take place at the HANOVER SQUARE ROOMS, on MONDAY 
EVENING, MAY 29th. rogramme :— Sinfonia in C, No. 1, (Mozart)— 
Concerto in G minor, Pianoforte, Miss KATE LODER, (Mendelssohn) Overture, 
“ Parisina,” (W, 8. Bennett)—Sinfonia in D, No. 2, (Beethoven)—Concertina, 
Violin, W. H. Blagrove, (Spohr)—Overture, FRIESCHUTZ, (Weber.) Vocal 
Performers, Madame DORUS GRAS aud Signor SALVI. 

Conductor, - - - - Mr. COSTA. 

Single Ticket, #1 18., Double Ticket, £1 10s., Triple Ticket, #2 58. Tobe 

obtained of Messrs, ADDI8ON, 210, Regent-street. 


SACRED HARMONIC SOCIET Y. 
EXETER HALL. 

On FRIDAY, JUNE 2nd, 1848, will be performed Haydn’s Oratorio, THE 
CREATION. Principal Vocal Performers — Miss LUCOMBE (her first 
appearance since her teturn from Italy,) Mr. SIMS REEVES, and 

r, H. PHILLIPS. The Band and Chorus will consist of above 500 performers 
To commence at Eight o’Clock, , 

Tickets, 3°. each ; Reserved Seats, in the Area or Gallery, 5s., may be obtained 
of the principal Musicsellers; of Mr. Bowcey, 53, Charing Cross; Mr. Ries, 


102, Strand; or at the office of the Society, No. 6, Exgrur HAL. 
THOMAS BREWER, Hon. Sec. 








MUSICAL UNION, 

Herr HALLE, Herr HERMAN, Signor PIATTI, M. DELOFFRE, and 
Mr. HILL, are engaged to perform on TUESDAY NEXT, at Half-past Three 
o’Clock.— Quartet, in D, Haydn, impromptu ; Pianoforte duet, in A, Piano and 
Violoncello; and Quartet, No. 5, in A, Beethoven. 

Tickets, Halt a Guinea each, to be had of Cramex and Co,, 201, Regent- 
street, Members can introduce visitors on payment at W1LL13’s Rooms, 


JOHN ELLA, - ° - Director. 


Mr. 8S. J. NOBLE, 
(Professor of the Pianoforte at the Royal Academy of Music,) 
Has the honour to announce that the following talent will appear at his 
7 oN STR IP FER NT TP TO SNNTo ID Ay 
GRAND EVENING CONCERT; 
At Her Majesty’s Concert Rooms, Hanover Square, 


ON MONDAY, JUNE 5, 1848. 


Vocalists: —Miss Birch, Miss Dolby, Miss Bassano, Miss Helen Taylor, Miss 
A. Williams, and Miss M. Williams. Mr, J. Sims Reeves, Mr. Henry Phillips, 
Mr W. H. Seguin, Mr. T. H. Baylis, (Pupil of Signor Crivelli, at the Royal 
Academy of Music,) Mr. Land, Mr. T. T. Reed, Mr. Gifford Forsyth, and Mr, 
John Parry. . instrumentalists .—Pianoforte, Mr. W. H. Holmes and Mr. 8. J. 
Noble: Harp, Mr. J, Balsir Chatterton, (Harpist to her Majesty); Violin, Mr. 
Kaward W. Thomas, On this occasion Mr. Noble will perform a Grand Concerto 
in F minor, by Adolphe Henselt, (first time of performance in this country,)a 
Fantasia on Airs from ‘* Lucrezia Borgia,’’ by S.J. Noble, and anew Bravura Duet 
with Mr. W. H, Holmes—W. H. Holmes (first time of pertormance,) Two 
Madrigals will be sung by an efficient Chorus, under the direction of Mr. Lovell 
Phillips. Conductor, Mr. W. H. Holmes. 

Tickets Seven Shillings each, to be had at the principal Musicsellers; Reserved 
Seats Half a Guinea, to be had of Mr, Noble only, 60, Upper Norton Street, 
Portiand Road, To commence at Kight o’clock precisely. 








SIiIGNOR BRIZZI 


Has the honour to announce that his 
) | 7 » APT’ Ms T it Vaeinel) Lal 
ANNUAL GRAND MORNING CONCERT 
Will take place (by the kind Permission of B. B. WILLIAMS, Esq.,) 
at his Residence, 
2, WYNDHAM-TERRACE, BRYANSTONE-SQUARE, 
On MONDAY JUNE 5th, 
To commence at Two o’Clock precisely, when he will be assisted, as on the last 
occasion, by the same unrivalled combination of Talent which was alone concen- 
trated at his Matinée Musicale. 


Tickets, One Guinea each, may be had at all the principal Music Warehouses, 
and of Signor BRIZZI, 2, Upper John-street, Golden-square. 


MADEMOISELLE COULON 


Has the honour to announce that her first 


> | r 
GRAND MORNING CONCERT 
will take place at the 
HANOVER SQUARE ROOMS, on THURSDAY, JUNE Ist) 
To commence at Two o’Clock precisely, on which occasion she will be assisted b 
the following celebrated Artistes :—Vocalists—Mesdames BIRCH, F. BIRCE 
HILL, BRANDT, BOULANGER, KNUZE, UCKLLI, and MIRAN; Signori 
BRIZZ1, BRANDT, CIABATTA, and GALLI. Instrumental Performers,— 
Pianoforte, Mademoiselle COULON; Violin, M. SAINTON; Tenor, Mr. HILL; 
Violoncello, M. ROUSSELOT; Contra Basso, Signor CASOLANI; Oboe, 
M. BARRET ; Bassoon, M. BAUMANN; French Horn, M. JARRETT, 

Conductor, - . - Mr. BENEDICT. 





Boxes, Stalls, and Pit Tickets, may be had at all the principal Music 


EXETER HALL. 
Mr HENRY WYLDE 


Has the honor to announce that his 


ANNUAL GRAND CONCERT 


Will be given in the Large Hall 
ON MONDAY EVENING, JUNE 5th, 1848, 


To commence at a Quarter to Eight o’clock ; on which occasion he will be 
assisted by the following eminent Artistes, and the celebrated complete Orchestra 
of the Royal Italian Opera House. 
Principal Vocal Performers, Madame ANNA THILLON, Miss DOLBY, 
Miss BASSANO, the Misses PAYNE, Mr. SIMS REEVES, Mr, WHIT- 
WORTH and Signor CIABATTA. 

Principal Instrumental Performers,—Pianoforte, Mr. HENRY WYLDE, 
who will perform a Solo with Orchestral Accompaniments. Violins, Messrs. 
WILLY, BEZETH, CHIPP, DANDO, A. GRIESBACH, HILL, 
KREUTZER, MELLON, PATEY, THIRLWALL, E. THOMAS, 
WATSON, &c. Second Violins, Messrs. I. LODER, W. BLAGROVE, 
GOFFRIE, J. JAY, MARSHALL, NEWSHAM, SIMMONS, WATKINS, 
WATSON, H. WESTROP, &c. Tenors, Messrs. W. THOMAS, ALSEPT, 
BALY, GLANVILL, TRUST, WESTLAKE, &c. Violoncellos, Messrs, 
HAUSMANN, CHIPP, GUEST, HANCOCK, HATTON, LAVENU, 
W. LODER, NUNN, &c. Double Basses, Messrs. HOWELL, BULL, 
CASOLANI, PRA'TTEN, ROWLAND, SEVERN, REYNOLDS, &c. 
Flutes, Messrs. RIBAS, WELLS. Oboe, Messrs, NICHOLSON and 
HORTON.  Clarionets, Messrs) LAZARUS and BOOSE. Bassoons, 
Messrs)5 BAUMANN and LARKIN. Horns, Messrs. JARRETT, 
HARPER, HOOPER and RAE, Trumpets, Messrs. HARPER and 
HANDLEY. ‘Trombones, Messrs CIOFFi, SMITHES, and HEALEY. 
Drums, Mr. CHIPP. 

Conductor, - -« - « =Mr, CIPRIANI POTTER. 
Leader, - += ~- + = £=Mr. WILLY. 

The Orchestra, will perfurm a New MS., Pympbeur in F major, No. 2» 
Henry Wylde.—The Overture to “ Leonora,” Beethoven.—The Overture to 
“The Midsummer Night’s Dream,” Mende/ssohn.—The Overture to 
“Oberon,” Weber.—And a Grand Sympony in G. Minor. Cipriané Potter. 
—Alzo will be performed the Benedictus and Agnus Dei from Mass, in C, 
Henry Wylde. 

Doors open at Quarter to Seven o’Clock, and the Concert to commence at 
Quarter to Eight precisely. 

Reserved Seats, 10s. 6d., and 5s. each. Unreserved Seats, 3s. each 
Tickets to be had of R. Mitus, 140, New Bond-street, at all the principal 
Music-shops and Libraries; and of Mr, SURMAN, 9, Exeter Hall. 


The MNucen’s Concert Mooms, Wanober Bguare, 
UNDER THE IMMEDIATE PATRONAGE OF 
H. RR. H. THE DUKE OP CAMBRIDGE. 


Miss STEELE 


(PROFESSOR OF SINGING AT THE ROYAL ACADEMY OF MUS‘C), and 


Mr. BRINLEY RICHARDS 


(PROFESSOR OF THE PIANO AT THE ROYAL ACADEMY OF MUSIC), 
Have the honor of announcing that their 


GRAND EVENING CONCERT 
Will take place 
ON eatéae "i0am 16th, 


Vocalist,—Mademoiselle MOLENA DI MENDI, Miss BIRCH, Miss RAIN“ 
FORTH, Miss A. WILLIAMS, Miss M. WILLIAMS Madame DYOKOLOSKI 
and Miss STEELE, Mr. SIMS REEVES, Mr. LOCKEY, Mr. CALKIN, 
Signor F, LABLACHE, Mr. SEGUIN, and Mr. JOHN PARRY. 

Tnstrusnentatiets, — r. BRINSLEY BO ad will play Mendelssohn’s 
FIRST CONCERTO. Signor GIULIO REGONDI will a Solo on tlie 
Concertina. The Orchestra will be numerous and complete, and 
Mozart’s GRAND SYMPHONY in G minor. 

FIRST PART, SECOND PART. 
Conductors, - Mr. BENEDICT, Mr. STERNDALE BENNETT. 
Leader, . - - - - Mr. WILLY. 

Tickets 7s. each, Family ditto (to admit Four,) #1 48., to be had of the priricipal 
Musicsellers and at Sams’s Royal Library, Reserved Seats, 10s. 6d, to be only 
of Miss STEELE 29, Milton-street, Dorset-square; and of Mr: BainLey RICHARDS 
36, New Bond-street. 


FOR THE BASS VOICE. 


Mr. CRIVELLI tert acquaint his Friends and the Public, that his Work 
onthe ART OF SIN ING, ada) with alterations and additions for the 
ma 


BASS VOICE, is now an had of Mr. CRIVELLI, at his‘ residence, 
Noo 74, UPPER NORTON STREET ; and ef all the principal vate Sellers. 














Warehouses and of Mademoiselle COULON, 48, Great Marlborough-street. 
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THE QUEEN'S CONCERT ROOMS, HANOVER SQUARE. 
Under the most Distinguished Patronage. 


HERR LENSCHOW 


Has the honor to announce that he will give a 


GRAND GONCBRET, 


At the above Rooms, 
ON THURSDAY EVENING, JUNE Ist, 
Assisted by his celebrated German Band of Twenty-four Solo Performers. 


The GERMANIC SOCIETY, who have created so great a sensation in 
Berlin, and who, under his direction, will perform several of the most classical 
and popular compositions of the day, selected from the works of DonizeTT1, 
LANNER, LABITZKY, MENDELSSOHN, StRAUss, WEBER, &c. 

M. GORIA (the eminent Pianist) is daily expected, and will make his first 
appearance at this Concert if he arrives in time. 

Single Ticket, 3s., to be had of the principal Musicsellers; Reserved 
Seats, 5s., to be had only at the Rooms, and of R. Cocks and Co., Music- 
sellers to the Queen, No. 6, New Burlington Street. 





Just Published, 


“LA DOUGE PENSEE,” 
VALSE A DEUX TEMPS. 


Composed and Dedicated to the Riaut Hon. Tur CounTEss oF BEcTIVvE, 
by HARRY LEE CARTER, Esq., the Royal Fusiliers. 
Also, by the same Composer, 
ROYAL FUSILIER POLKA, 
Dedicated to LADY BLAKENEY. 
London, C. and R. OLLIVIER, Musical Repository, New Bond 
Street; Canterbury, BARNES; Ashford, ELLIOTT; Dublin, 
ROBINSON and RUSSELL, 





Mahy Thousand Engraved Music Plates, including some 
valuable Gopyrights, being a portion of the Stock of 
Mr. JOHN GREEN, late of 33, Soho Square, retiring 
from Business. 


PUTTICK & SIMPSON, 
(Successors to Mr. Fletcher), Auctioneers of Music and Literary Property, will 

SELL by AUCTION, at their Great Room, 191, Piccadilly, on TUESDAY, JUNE 6, 
at One most punctually, the STOCK of ENGRAVED MUSIC PLATES, many 
th ds in ber, comprising works of every class, many valuable copyrights, 
and recent publications. The plat®s are in excellent condition. Printed Music, 
Pianofortes, &c. 

Specimens of the works may be seen two days before the sale. 
Also, A VALUABLE MUSICAL LIBRARY. 


Consisting of rare MS., and printed Scores, &c. Catalogues will be sent on 
application. 











CHAMBER ORGAN. 

TO_BE SOLD BY PRIVATE CONTRACT.—A Sweet Toned Chamber Organ 
and Harpsichord combined, with two rows of keys: the organ and harpsichord 
— be used together or separate. The whole is inclosed in a richly carved 
mahogany case in the shape of a Grand Pianoforte. By an inscription in the 
front of the instrument it appears to have been a present from Breston Lone, 

q., to his sister Mrs. DRAKE ; and was built in 1745, by ORANG, the first Organ 
builder, of his day. It has six stops; three on each side consisting of stop and 
open Diapasons, Principal and Twelfth. It is a highly finished instrument and 
was purchased at the great sale of Effects of the late FRANKLIN, Esq., Munthum, 
near Findon, Sussex, and was stated in the Catalogue to have originally cost 
600 Guineas. For further particulars and price apply to Mr. Henry SALTER, 
Surveyor, Auctioneer, &c., Arundel, Sussex. 


PERSONAL GRACES. 


The Countenance is rendered additionally pleasing by the well-arranged curl 
the braided am or the flowing tress. In dressing the hair, nothing can equal 
the effect of RowLANpD’s Macassar O11, on either natural or artificial hair 
rendering it so —— soft that it will liein any direction, producing beautiful 
flowing curls, and, by the transcendant lustre it imparts, rendering the head- 
dress truly enchanting. RowLANp’s Katypor is a preparation of unparalleled 
efficiency in improving and beautifying the skin and complexion, preserving them 
from every vicissitude of the weather ; and completely eradicating all Cutaneous 
Eruptions, Freckles, and Discolourations ; and ROWLAND’s ODONTO, or PEARL 
DENTIFRICE, is alike invaluable for its beautifying and preservative effect on the 
teeth and gums. 


BEWARE OF SPURIOUS IMITATIONS, 
Some are offered under the implied sanction of Rorelty and the Government 
Departments, with similar attempts at deception. The only genuine “ MAcAssar 
cacti bears the nanve of ROWLANDS" preveding that of the srtioi, aie shele 
é name o hat of the article, with thei 
signature at the foot, in Red Ink, thus : i he . . 
A. ROWLAND AND SONS. 





aan by them at 20, Hatton. ae Lee and by every respectable Chemist 


mer throughout the 





Pianofortes and Patent Harmonium. 


GEORGE LUFF AND SON 


Solicit Purchasers, Professors, and Dealers to inspect their Improvements in the 
Tone, Touch, and style of their Pianofortes. 


THE PATENT HARMONIUM 


Can now be had with Two New Stops and German Pedals. Price Lists and 
Prospectuses forwarded. 


Geo. LUFF and SON , 103, Great Russell-street, Bloomsbury. 


A YOUNG MAN 


Possessing a knowledge of the VIOLIN, PIANO, and accustomed to teach 
DANCING, &c., wishes for a Situation as assistant to a PROFESSOR ina MUSIC 
SHOP, where he would be willing to make himself generally useful. Address, 
W. M. P., Post Office, Great YARMOUTH. 


MISS MIRAN 


Has the honor to inform the Nobility and Public, that she has Removed to 
No. 46, UPPER ALBANY STREET, REGENT’S PARK. 


Miss DOLBY and Mr. LINDSAY SLOPER 


Beg to announce that their 


ANNUAL GRAND MORNING CONCERT. 


Under the Immediate Patronage of 
Her Most Gracious Majesty The QUEEN, and H. R. H. PRINCE ALBERT 
Will take place at the HANOVER SQUARE ROOMS. 
ON TUESDAY, the 30th, instant, 
To commence at Two o’Clock precisely. 
Vocalists—Madame ANNA THILLON, Misses WALLACE, PYNE, 
L. PYNE and DOLBY; Signor MARRAS, Messrs, LOCKEY, GENGE, 
SEGUIN and CALKIN, assisted by the Srupents of the Roya ACADEMY 
of Music. Instrumental Performers, the Messrs. DISTIN, Messrs. C. HALLE, 
BENEDICT, and LINDSAY SLOPER. The Orchestra will be complete 
inevery department. 


| {Leader, - . . Mr. WILLY, 
Conductors, - - « Messrs, BENEDICT, and LUCAS. 

On this oceasion will be performed (for the first time) an ANTHEM for 
Contralto, and Chorus, by Mendelssohn, with other Works little known in 
this Country. 

Tickets 7s. each, may be had of the principal Musicsellers, of Miss DOLBY, 
2, Hinde-street, Manchester-square, and of Mr. Linpsay Storer, 7, South- 
wick-place, Hyde Park Square. Reserved Seats, 10s. 6d. each, to be had . 
only of Messrs. CRAMER and Co., of Miss DoLBy, and of Mr, Linpsay 
SLOPER. 


Mr. and Mrs, W. H.SEGUIN’S CONCERT 
On TUESDAY EVENING, next, MAY 30th. 
At the HANOVER SQUARE ROOMS,, 

At which which will appear Madame DORUS GRAS, Miss BIRCH, 
Miss DOLBY, Mrs. W. i SEGUIN, the Misses WILLIAMS, PYNE, 
DUVAL, and Madame F. LABLACHE, Messrs. SIMS REEVES, LOCKEY, 
W. H. SEGUIN, BARNBY, CALKIN, LAND, and JOHN PARRY, 
The Eminent Pianist, Monsieur CHARLES HALLE, will play in conjunc- 
tion with Messrs. BALSIR, CHATTERTON, DISTIN, and SONS, Signor 
REGONDI, Messrs, NOBLE, andj W. H. HOLMES. To commence at 
Eight o’Clock. 

eserved Seats, Stalls and Tickets for the Room 7s. each, te be had of 
all the principal Musicsellers and of Mr. and Mrs. Seauin, at their 
Residence, 43, Curzon-street, May Fair, 




















Western Hife Assurance and Annuity Society, 
8, PARLIAMENT STREET, LONDON: 

In addition to the ordinary plans of Life Assurance, this Society possesses 
several features which present peculiar and important advantages to the 
public. Amongst which is 

“That the Payment of the Premiums may octasionally be OMITTED, 
“without therety vitiating the Policy, or causing it to lapse, which is 
“usually the case in other Societies,” 
ENDOWMENTS for Children are also granted, which can be made 
available as FUNDS for the Education of Sons, or aie Portions of 
Daughters. Example: £500 can be secured payable to a child (now 1 year 
old) on its attaining the age of 21, by twenty annual payments of £15 16s. 3d. 
to this Society} Or, on the DEPOSIT Smog £100 cash paid down before 
a child is 1 year old, entitles it to a Policy for £218 1s, 5d. payable at 21. 
And the whole or part of the £100 can be wituDRAwwn at any time if 
required, when the Policy will be diminished accordingly, 

or further information (free of expense) application is requested to the 
Fpeersdd Arthur Scratchley, Esq., 4.M, F.RAS, 3, Parliament-street, 
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COVENT LSE. cannes. 


MADLLE. ALBONI, 
THIRD NIGHT OF LA CENERENTOLA. 


On TUESDAY NEXT, MAY 30th, will be performod, for the third 
time this season, Rossin1’s Opera, 


LA CENERENTOLA. 


Cenerentola a -» Mdlle. ALBONI. 

Tisbe Be a -» Made. BELLINI. 

Clorinda .. ee .» Mdlle. TEMPLE. 

Dou Ramiro o° .- Signor SALVI. 

Don Magnifico Signor ROVERE. 

Alidoro’.. o° .. Signor POLONINI. 

Dandini  .. é .. Signor TAMBURINI. 
Composer, Director of the Music, and Conductor, MR, COSTA. 

To conclude with, for the seventh time, the New Ballet Divertissement, entitled 
NIRENE, 


In the Second Tableau of which will be represented the grand Fete des Fleurs 


CRAND EXTRA NICHT, 


THURSDAY. 





On THURSDAY NEXT, JUNE Ist, A GRAND EXTRA NIGHT 
will take place, on which occasion will be performed, for the SEcoND TIME 
this Season, BELLINnI’s Opera of 


NORMA. 


Norma ‘i = Made, GRISI. 
Adalgisa .. oe Madlle. CORBARI. 





Clotilde oe oe Made. BELLINI. 

Oroveso .. oe Signor MARINI. 
AND 

Pollio ve oe Signor SALVI. 


After which will be given, the LAST SCENE from 


LA SONNAMBU LA, 


The Part of AMINA by Mapame PAULINE VIARDOT, in which she 
will ‘sin the celebrated Aria, 
non Giunge,” 
To eonclude with, the new Ballet Divertissement, entitled 
NIRENE, 


LA FAVORITA.: 


Donizerri’s Opera, La Favorrra, will be performed for the third 
time, on SATURDAY NEXT, JUNE 8rd. 
Admission to the Pit, 8s,; to the New Amphitheatre, 28. 6d.; to the Amphi- 
theatre Stalls, 5s. 
The Performances will commence at E1cut o’Clock. 
Tickets, Stalls, and Boxes for the night or season to be obtained at the Box 
Office of the Theatre, and at the principal Libraries and Musicsellers. 


For the future the Box QOfice will remain open titl half-past Five o’ Clock’ 








MADAME DULCKEN has the honor to announce that her 
GRAND ANNUAL MORNING CONCERT 
Is fixed to take place at the Royal Italian Opera Covent Garden, on Fripay, 
June 16th, on which occasion a most snedetve programme will be provided, 
supported by the whole of the principal artistes, the band, and the chorus of 
that splendid establishment. In addition to these, Madame Dulcken has en- 
listed the services of several other eminent artistes specially for the occasion. 
Mapame Duccken has been permitted the distinguished honor to an- 
nounce her Concert under the immediate patronage of 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
HER MAJESTY QUEEN ADELAIDE. 
THE DUCHESS OF KENT. 
THE DUCHESS OF GLOUCESTER 
and 
THE DUKE AND DUCHESS OF CAMBRIDGF. 
Full particulars will be duly announced. 








GRAND MORNING CONCERT, 


NEXT FRIDAY, JUNE 2np, 1848. 


The Directors have the honor to announce that a Grand Morning 
Concert will take place on FRIDAY, June 2nd. on which occasion, in 
compliance with the very general wish, the First of the Concert will, 

consist of Rossini’s celebrated 


STABAT MATER. 


(THE COMPLETE WORK,) 
THE SOLO PARTS BEING SUNG BY 
Madame GRISI. 

Madame R O N C ON I 
Mademoiselle C O R B A RI. 
Mademoiselle A L B O N I. 

Signor M A RI O. 

Signor L A VI A. 

Signor T AGLIAFIC @O. 


AND 
Signor TAMBURINI 
PART II. 
OverturE, . + Oberon,” : e . Weber. 
QuARTETTE ‘GI’ infelice, Affetti mei,” from aS 
. “1 Tancredi,” ° Rossini. 
Madame PERSIANI, Mademoiselle A L B ON I, 
Signor LUIGI MEI, and Signor POLONINI. 
Dee ee ar -10 from “ Elisa €) aypreadante. 
’ . . . 
Signor SA LVI and Signor MARINI 
Anta,. . ‘“ Ombra adorata aspetta, from) 7. , 
“ Romeo e Giulietta,’, ; r } Zingaretti. 
Madame CASTELLAN. 
Duo, . - ’ “© O Guardate,” et 2 ‘ Gnecco. 
Mdme. PAULINE VIARDOT and Sig. TAMBURINI. 
ARIA, . 
Madame PERSIANI. 
Duo, . “ Quale alsalto,” from “ Mose in Egitto,” Rossini. 
Mademoiselle STEFF ANONT and Signor SAL VI. 
Ania, . - QO Salutaris hostia,” - . Cherubini. 
Madame PAULINE VIARDOT. 
Doo, . * * Qui fra voi,” from “ Elisa e Claudio,” ‘Mercadante. 
Signor ROVERE and Signor MARINI. 


Ania, “ Ah, parlate,” from “ Sacrafizio d’Abramo,” Cimarosa. 
Mademoiselle STE FFANONL 


Cuorvs, . Grand Chorus, with Accompaniments for 
Brass Instruments, composed expressly ¢ Mendelssohn. 
for the Beethoven Festival at Cologne, 
Overtuns,. “Zauberflote,”” . . —. — « Mozart. 
Conductor, .. Mr. COSTA. 
PRICES OF ADMISSION. 
Boxes .. ee +» £4 4 0] Box Stalls .. » £01 
Ditto .. .- + 3 8 O| Ditto.. ve ~ Oo 
Ditto .. oe +» 2 2 Oj} Amphitheatre Stalls. 0 
Ditto .. oe « Lib GO] Pit... ee « «=—«O 
Orchestra Stalls +» 015 Of Amphitheatre., a» Oo 2 


Doors openat One o’Ciock. The Concert will commence at Half-past One: 


Tickets, Boxes, Stalls, &c., may be secured on application at the Box- 
Office, and at the principal Libraries and Music-Sellers. 


Yvaas 
aocoon 
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